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Ny OTICE.—“ T ME ORCHESTRA” will in 
I’ cam be published, for the Proprietors, at 2 o'clock on 
FRIDAY, t 
Apams & » em 59, Fleet-street, E.C. or to 55, King-street, 

Regent-street, W. 


HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Leiria, begs to announce that he has made arrangements for a 
weekly ‘supply of ‘THE ORCHESTRA.” The subscription 
will be 1} thaler for three months; 3 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday. 
Orders to be sent direct to Lupwie Drenicke, Leipzig, Germany. 
** German Advertisements for ‘‘Tuz OrncussTRa” also re- 
ceived by Lupwie Devyicks, as above. 


OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 
Apams & senna 59, srespeteent, E.C. 











\ ISS KATE GORDON’S and Mr. GEORGE 
COTTELL’s (assisted by eminent artistes) GRAND 
EVENING CONCERT, at Westsourne Hatt, Bayswater, 
on Thursday Evening, July 21st, under the following distin- 
guished patronage :—Countess de Rocheron, Countess D'Ober- 
naw, Lady Blakeney, Lady Wilson. Lady Oliphant, Lady Camp- 
bell, Lady Scott, Mrs. Gen. Murray, Mrs. Col. Harcourt, 
Mrs. Captain Fitzgerald, Mrs. Herbert, | and Mrs. Digby Sey- 
mour. Tickets to be had at Wuintry’s, 2, Westbourne- ploce. 








MES. MEREST (late Maria B. Hawes), Con- 


TRALTO.—AIlL l applications for Oratorios, Concert», Lessons, 
to be addressed to 7, Apetpat Terrace, Str: and. 


M ISS AUSTIN (Contralto). All Letters 
é respecting cnaneneda or Pupils to he addressed, care 
of Messrs. Cramgr, Woop & Co.’s, 201, Regent-street. 


N DME. CZERNY (Soprano) requests that all 

Communications respecting Engagements and Pupils be 
addressed to her residence, 29, Cavr’s-terrace, New Road, 
Hammersmith, W., or to Messrs. CRAMER, Woon & Co., 201, 
Regent-strect, 


\ DLLE. LOUISE VAN NOORDEN (Soprano). 
I Communications respecting Engagements in town and 
country to be addressed to 115, Great Russet STREET, 
Bloomsbury- “aquare. 


\ DLLE. CORBARI | (formerly of the: “Royal 

Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or engagements, to 
be addressed, care of Messrs. Cramer, Woop & Co., 201 
Regent-street. 


pgapaus WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cantton Roap, Maida 
Vale, or at Messrs. Cramer, Woop & Co.’s, 201, Regent-street. 


A es LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 

dressed to her at 34, SourHamrton Row, Russell-square, 
wv .C., or care of Messrs. Cramer, Woop & Co., 201, Regent- 
street. 


IGNOR “CATALANI 1 has returned to town, 
h and requests that all letters and communications be 
addressed to him, to the care of Messrs. CRAMER, Woop & Co., 
m1, Regent- -street, W. 
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R. JOHN RHODES gives ; Lessons as usual 
4 in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Joun Ruopes, Crorpoy, S. 


M* D. BREWSTER WYLIE (Tenor) begs to 
announce his return from Florence. Communications 
respecting Engagements, d&c., to be addressed, care of Cramer, 
Woon & Co.. 201, Regent-street, W. 


\ ILLITE APE, PI AN Ist. “Wor public or 

private engage ementa, address, 9, SOHO. .QquARE. His 
Pianoforte Recital will take place at the Hanover-square Rooms, 
May 13th, Friday Evening, consisting of selections from classic 
and popular authors. 


\ R. DAVID LAMBERT, V ocalist, Bass (late 
4 of Her Majesty’ s Chapel Royal, St. George’s). Coim- 
munications respecting Concert and Oratorio engagements to be 
addresse ed to 34, OLp Ever, Durham. 








JUPIL FOR THE STAGE.—A Lady or 
Gentleman desirous of studying for the Theatrical, Pro- 
fession can be privately instructed by Mr, COE, Stage Director, 
Theatre Royal, Iiaymarket. Music, Dancing, . nd Fencing 
taught by Masters of known ability. A CLASS for Elocution 
and Dramatic Reading every Saturday, at 3 o'clock. Lessons to 
Amateurs in Stage Business, &c, 7, Jenmyn-sTREBT, St. James's. 


1 R. ARTHUR SKETCHLEY will appear at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 

a. entitled, PARIS, and Mrs. BROWN AT THE 

PLAY, KVERY EVENING (except Saturday), at Bight, | % 

and Saturday ee at Three. Stalls, 2s.; Second 

2 ; The Box Office at the sol cpun bekeued 

the hours igleven and Fiv Five daily. 








Sydney Smith’s Four New Pieces. 





GOLDEN BELLS, 


Caprice de Concert, Price Four Shillings. 


UNE NUIT ETOILEE, 


Serenade, Price Four Shillings. 


PAS REDOUBLE, 


Morceau Brillant. Price Four Shillings. 


MARTHA, 


Grand Fantasia on Flotow’s Opera, Price Four Shillings. 








Condon: Asupown & Parry, 18, Hanover-square, 


| And may be had of every Musicseller in Great Britain, Ireland, 
India, and the Colonies, 





N Iss ELIZABETH STEVEN SON (pupil of 
Professor Moscheles) will have the honour of giving her 
SEVENTH and BENEFIT RECITAL of CLASSICAL PIANO- 
FORTE MUSIC at Messrs. CRAMER, WOOD & Co.'s ROUMS, 
on Monpay, July 11th, at Half-past 3 o'clock. Vocalist, Mdme. 
Henrie. Programme (selected by desire, and consisting of 
those vocal and instrumental pieces received with most favour 
during the six recitals of the season) :—Grand Polonaise in E flat, 
Weber ; Ballad, ‘‘ The Sailor Boy's Mother,” Smart ; variations 
on Handel's Harmonious Blacksmith, Moscheles ; Sonata, Scar- 
latti ; Romanza, ‘‘ Onere pupille,” Guglielmo ; Sonata, (Pastor- 
ale) in D, op. 28, Beethoven; Ballad. ‘‘The Bridal,” Smart ; 
Schlummerlied, Schumann ; Romance, Mozart ; Marche funébre, 
Chopin ; Song, ‘‘My home in cloudland,” Benedict; Lieder 
one Worte, Mendelssohn. Tickets, 58., to be had of Messrs. 
Coamme, Woop & Co., 201, Re gent street. 
LASGOW CITY HAL L SATURDAY EVEN. 

WING CONCERTS, conducted by the Directors of the 
**Glasgow Abstainers’ Union.” The ELEVENTH SEASON of 
these Concerts commences on the 3rd September. Intividual 
Artists and Touring Parties are r dto as 
early as poasible with the Secretary. Mr. James ArRutn. 

Artists will please observe the Office is removed from Union- 
street to 18, Renfleld-street. 








A. REICHARDT’S 
NEW SONG, 


‘A THA R, 


(Eine Thriine,) 
ln E flat (original Key) andin C. 3s, 


‘Herr Reichardt completely charmed the company by his 
exquisite delivery of a new Ballad, composed by himself, which 
promises to rival in popularity his well-known ‘ Love's Request’ 
(Liebesbitte).”— Morning Post. 


Cramer, Woop & Co,, 201, Regent-strest. 


MUSIC FOR THE SEASON. 
LIZA COOK’S SONG OF THE “HAY- 


MAKERS.” Music by W. H. M a. 28. 6d 
The “‘ Harvest Home” Song. * Ransford. 2s. 6d. 
“Hope for the hest.” —.. . Fite 28. Cd. 


“Sunny days will come again.” “Henry Russell. 28, Gd. 
The “‘ Harvest Home” = Arianzed by 

A. F. Godfrey. 38, 0d. 

Ductt .. .. 38. 6d. 
played with great success, by the band of the Coldstream Guards. 
The ‘ Merry Sunshine” Quadrille. Arranged by Stephen 
Glover, 4s., introducing the popular song, “I love the merry 
sunshine,’ "and be sautifully illustrated, in colors, by J. Brandard. 
BAN SFORD & SON, 2, Princes-street, Oxfora-cire us, 





Price 1s., Crown 8vo., Cloth, Gilt, Lettered. 
ASLAMS SUPPLEMENTAL TUNE 
BOOK, consisting of 50 SUBLIME MELODIES, from 
the ANCIENT TEMPLE SERVICKS, the Modern Synagogue, 
and the Greek, Latin, Russian, Moravian and other Rituals, 
adapted in simple harmonies, ax Metiical Psalm Tunes and 
Chorales to the use of the Anglican Chureh, with ‘or without) 
accompanying Hymna. The whole carefully revised by the Rev. 
Cuarizs Day, LL.B., aad Jamus Torus, 


Nissst & Co., Berners-street; Caamgrn & Co., eae street ; 
JOuN | SHRPHRRD, Newgate- street 





N ELECTION OF FOUR LAY CLERKS 
will be held at NEW COLLEGE, OXFORD, on Fripay, 
July 29th. 
‘The voices required are an Auto, TWo Trxors, and a Base. 
‘The Salaries — be Alto, £110; Tenor, £100; Bass, £80; 
ay £80 a y' 
beatiens, with Testimonials of character, to be sent to 
th ie bon Warpss, on or before Saturday, July 23rd. 
be for trial 


to on the morning 
of ee ae at 10 o'clock. 
New College, 6 11th, 1864, 











THE MOST POPULAR SONG OF THE 
SEASON. | 





“SWEET NIGHTINGALE,” 
SUNG BY 

Mdme. LEMMENS-SHERRINGTON. 
COMPOSED 


By F. BOSCOVITCH. 


Price 3s. 


This Admired Song may be had in three different 
keys : 
IN A (ORIGINAL) FOR SOPRANO. 
G FOR MEZZO SOPRANO. 
¥ FOR CONTRALTO or BARYTONE 


PUBLISHED BY 


METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, LONDON, W. 


MR. GEORGE DOLBY 
Rs to announce that he is making arrange- 


ments for a Tour in the Provinces with the follow - 
tinguished Artists :-- a 


VOCALISTS : 
Madame GRISI 
and 


Madame SAINTON-DOLBY. 


Mr. PATEY 


and 


Signor MARIO, 





VIOLIN : 


M. SAINTON, 





ACCOMPANYIST : 
Herr MEYER LUT4Z. 
The Tour will commence about the middle of September and 
terminate in December. 


Applications respecting agements to be made to Mr. 
Grorer Dotsy, Egyptian H. Hatt Piccadilly, London. 


J. HARGITT’S _NEW SONG, 


by M Wilbye Goo de gt ry Haigh, &c., &. 
Sang by Mr. e 
Published in D fet and B fete Price 38 


Coaumn, Woon & Oo., 201, Regent Street. 


GRETTON’ 8 “BIN ha aaa WUNSCH * ° 
e (“The Fairy’s wish”), 3s. 
Caauan, Woon & Co., 201,  Regent-stroet. 





@ RETTON'S “DIE LERCHE,” (“ The 
Cramar, Woop & enon Regent-street. 
GRETTON’S “DER HEXENTANZ” 
a (The Witches’ Dance”), 4s. 
Cramer, Woov & Co., 201, Regent-street. 
GRETTON’S ERDE AND HIMMEL 


e (Earth and Heaven), a a Pianoforte. 7s. 
Cramer, Woop & Co., 


G. GRETTON’S CAPRICE PATHETIQUE 
for the Pianoforte. bw. 
Crauus, Woon & Co., 201, Rogent-street. 
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Now Ready, at all the Libraries, in 1 vol., with Portrait. 
} PYEMINISCENCES OF THE OPERA, 
LT 


by Benjamin Lumiey, 


I'wenty years Director of Her Majesty’s Theatre 
Mr. Lumley’s entertaining narrative is throughout full of 
ting detail, and very pleasantly diversified with anec- 
Evaminer 


Huast and Biackerr, 15, Great Marlborough-st 


Now Realy, 2 vols, with Portrait, 21s. 
sealed YEARS’ MUSICAL RECOLLECTIONS, 
By Henry Priniips " 
‘*A pleasanter book we have not come across for a long time.” 
header. 


THE CHROMATIC. PIANOFORTE 
Wwe enables the Performer to Play in all 
the twelve keys, with equal facility. 
TO BK SREN AT 
Messrs. CRAMER'S PIANOFORTE GALLERY, 
» REGENT STRENT. 





PIANOFORTES 


W J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 


Manufacturers to the late firm of Allison and Allison, Dean- 
street, Soho 

W. J. E. 
Nobility, Clergy. and the Profession to the Stock of FIRST- 
(LASS PIANOFORTES which they have always on hand, | 





from which to select either for Sale or Hire. 

Vianofortes Manufactured for Extreme Climates; 
0ols, in ash, mahogany, or American walnut, at 
Pianofortes Tuned, Repaired, taken in Exchange 


alao for 
guineas, 
We, 


oa 





y pacn ESTRION FOR SALE. ONE OF 

IMHOFP & MUCKLE'S Magnificent Orchestrions, per 
forming in imitation of a Full Military Band a variety of most 
ettective mitisic Coat Goo! Present Price, 200/ Apply at 
CRAMER & CO’S Pianoforte Gallery (the largest in Europe 
tay & 200, Recent Stirer 





"INO CONCERTINA 
i CRAMER, WOOD «& Co., have a large steck of Second- | 
hand CONCERTINAS Wheatstone, Case, and Lachenal for | 
Sale or Hire, at greatly reduced prices, | 


‘| 


hy 


YHE ROUNDS, CATCHES, and CANONS of 
ENGLAND, by EDWARD F. RIMBAULT, LL.D. (A 


Collection of Specimens of the 16th, 17th, and 18th Centuries, 
adapted to modern us Price 21s. 
CaamEn, Woon & Co,, 201, Revent-street 
A. NIMMO 
(For more than 20 years with Mr. Mitchell, Royal Library, 
Old bomd-street), 


CONCERT AND ENTERTAINMENT AGENT, 
4 Opera Loves and Stalls; Concert Tiekets ; | Private 
Loxes for « y Theatre in London let by the night. 
», Wiemons-ernent, W. 2 doors from Cavendish-square). 
POYAL ITALIAN OPERA, COVENT 
& GARDEN.—BOXES, STALLS, and AMPHITHEATRE 
STALLS for the Season, Alternate Weeks, Single Nights, or 
One Night a Week, may be se cured, in the best positions, at 
Cuamen, Woon & Co,’ ‘Ol, Newent-street, W. 


Pp D. 


GUGLIELMO.—NEW 


SONGS, 


ITALIAN | 


Zanze, ‘* Barcarola,” F 2s. 6d 
fl Lucchetto, ‘‘Serenata,” - 2s. Gd. 
La Bambola, ‘‘ Scherzo Cantabile,” 2s. 6d, 
O nere pupille, “Romanza,” —. 2s, Gd 
Il Monte Belveder, ‘ Kallata,” : Fe me: 38. Od. 
CramgEr, Woop & Co., 201, Regent-street. 
ARDITI, FALSTALY, TITIENS. 
RDITI’S “E AMOR DEL MONDO,” 


4 Introduced by Malle. Titiens in Nieolai’s Opera,“ Falstaff.’ | the purchaser, and at a v 1 
| Pianoforte Gallery (the largest in Europe), 207 and 209, Regent- 
| strect 

r 


\ 
& Co. respectfully invite the attention of the | + 
| Reine de Saba,” set to English Words. 


\(XARIBALDI. Song. By ARDITL. Words by 


PLAYERS.|__ 





| ER MAJESTYS ‘'THEATRE.—BOXKES, 
STALLS, BOX SEATS, and GALLERY STALLS for the 
Season, fe. in the best positions, ab Caamer, Woop_& Co.'s, 
1, Regent.-treet, W 
RR ENE FAVARGER’S “STRADELLA.” 3s. 
v An elegant Mentairie de Malton 
Cramer, Woop & Co., 201, Rewent-street. 


UST PUBLISHED, for CONCERTINA and 





ad PIANGOVORTE ty Richard Bieereve. 
Fantasia on Airs in Gow Ae, Fe i occ oceawes Cr, 
aid Sehira’s Opera, ** Niceld de’ Lapi” os 
- Meyerbeers Opera, “ L Etoile du Nord” 6s. 
Craven, Woon & Co., 201, Regent Street 


f NSTRUCTION BOOK for the CONCERTINA. 
With full “lt diagram of the right and left hend sides of 
the Iystrument, showing the position of the Notes, de. By 
KRiehard Bhecre lfm, tel 
Cramer, Woop & 


ve 


(o,, 201, Revent Street. 


| pAnce MUsk “MERRY WIVES OF 
WINDSOR.” 

ad 

The Falstaff Polka illustrated) ......4 A. Manns 3 0 

\ Set of Quadrilles illustrated ..C, Coote 3 6 

A Set of Waltzes (illustrated A. Manns 4 0 

Cranra, Woov & Co., 201, Regent Street. 

GOUNOD. — VALSE pour Piano, sur 


opera LA REINE DE SABA. Par F. BURGMULLER 


Cuamer, Woop & Co., 201, Regent-street. 


YRAND PIANOPORTES, Guineas, at 
YF CRAMER & CO Pell compass, three strings, elegant 


resewood case, Prize Mecal and hich commendation, The tone 
full and pure, the touch elastic and agreeable. 


NDIAN PIANOYVORTE.—CRAMER & CO 
manufacture for lodian seperior COTTAGE PLANOFORT 
im solid mahogany, with tnetallice bracings, and all other appliances 
necessary to resist the effect of extreme climates. Unusual skill 
ond attention are bestowed upon the manufacture of these Instru- 
ments, which, for their excel! vality of tone’and durability, 
have obtained the highest commendations, Cramer and Co. deliver 
these fngthumedts ¥O.B., packed in cies lined with zine, at any 
home pert, for [0 guineas, ise: height, 3. 11jin. ; width, dft 
éjin. : depuy,2th..34 ° . . 


Via rw Gal, 






abe 


YT and 200, Regent-street, London 


| 
| 
| 


Cramer, Woop & Co., 201, Regent Strect. 


‘= ANGEL'S IN THE HOUSE. Song. | 

By GEORGE TINLEY, 2s. 6d. This Song will rival in 
popularity Mr. Linley’s well known Ballad, *‘ Little Nell.” 
Cramer. Woop & Co., 201, Regent-street. 








I A BELLA MEA. By SIGNOR SCHIRA. 

4 (Sung by Mdme. Trebelli with great success.) 2s. Gd. 

Also arranged as a Piano Solo, by Mdme, Oury, 3s. 6d 
Cramer, Wuup & Co., 201, Regent-street. 





r J. TINNEY’S NEW DANCE MUSIC.— 


e Bel Demonio Valses (Illustrated). Solo. 4s. 0d, 
Ditto, - 9 99 - Duet. 4s. Od. 
Lago di Garda Valses, Sclo (Illustrated) We 4s. Od. 
Chillon Quadrilles. Solo aa . 48. Od. 
The Furies Galop. Solo i bs. Od. 


Regent-street. 


“FAIRER THAN THE 


The best Song in his new Opera, “‘ La 


Cramer, Woon & Co., 201, 


GOUNOD. 
e MORNING.” 


CRAMER, Woop & Co., 201, Regent-street. 
TTLE GOLDEN-HATIR. A Venetian Ballad. 


By VIRGINIA GABRIEL, 3s. 
Cramer, Woop & Co., 201, Regent-street. 


L 


J Wexny Farsiz. With capital Portrait of Garibaldi. 3s. 


Cramer, Woop & Co., 201, Regent-street. 
7 NAME OF HIM I LOVE. Ballad. By 
Rene Favarcer. 2s. 6d. 
Cramer, Wow & Co., 201, Regent-street. 


DREAMT I WAS A CHILD AGAIN. 


Seng. By J. L. Harron. 2s. 6d. 
W. 





Cramer, Woov & Co., 201, Regent-street. 


K U H E.—Fantasia on Verdi's Forza 


del Destino we “ a 5s. Od. 
Fantasia on Schira’s ‘* Niecold de’ Lapi” .. . 4, Od, 
Reichardt’s ‘* Love’s Request.” Transcription .. 3s. 6d, 


Cuamer, Woop & Co., 201, Regent-street. 
M ADAME OUR Y.—La Belle Mea. 
aVA Transcription .. eh de a ‘o 3a. Gd. 
CRAMER, Woop & Co.,, 201, Regent-street. 
| UIGI ARDITTS NEW ITTALIAN SONGS, 
4 &c., as sung with the greatest success by all the principal 
vocalists :— 





“Jl Bacio” (in B.C, and D), sung by Malle. Piccolomini 3s 0d. 
“TL Ardita” (in G and Ib), sung by Madille. Titiens 3s. Od, 
* La Stella,” sung by Matte, Titiens és 3s. Od 
“Ta Capinera di Lombardia,” Canzone .. 2s. Od, 
© La Garibaldina,” Canto Pop lare 2s. Gd. 
“La Tradita,” Romanze Seutimentale 2a, Od. 
* L'Orfanella,” Canzone os oe 2s. Gal. 
“Madre Italia,” Canto Nazionale ea ae -» 2s. Od. 
“*Reminiscenze Melodiche in Omaggio ad Angiolina 

Bosio ~ os is és a = Ss. Od. 
‘*Vuole Amor;” Rondo, Sung by Mdlle. Titiens . 8s. Od. 
* Trema, O Vil!”  Dueteo Drammatico, sung by 

Madmes. Grisi and Viardot 4s. 0a. 


Craven Woop & Co., 201, Resent-sireet. | 


THE ANGEL GUIDE. By RENE 
FAVARGER, 28.6). (This iz really a charming song.) 
Crangr, Woon & Co., 201, Regent-street. 


(~*~ MEER'S ARTIST'S CONCERTINA, selected 
) Dy Ricnarp BraGrove. In purity of tone, delicacy of 
touch, noiseless rapidity of articulation, lightuess, and general 
perfection of mechanism, these Instrumeuts are altogether un- 
rivalled. The vibrators are of tempered steel, aud retain their 
pertect tuning in any climate.—-Price 12 Guineas, meluding case, 
J. Ii. CRAMER & CU., 201, Regent-street. 

( ARAMER & CO’S SELECTION of GRAND 

/ WANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co, exhibit from 50 to 60 of the choicest instruments 
hy all the best makers. ‘The greatest care is taken that none but 
those of the purest tone and the most perfect mechanism are ever 
wieeted, Purchasers may therefore rely on having placed in 
their hands #n instrument of the very highest quality that it is 
possible to proeure. The prices are the same as those charged 
by the manufacturers themselves, while Cramer é Co. offer the 
midition:l advantage of a more varied selection than ean be found 
eleewhere, —-Pianoiorte Gallery (the largest in, Europe), 207 and 


209, Regeut-street. 

soe oULe ! TRADE MARKS.—By special 
appointment to ler Late Majesty the Queen Dowager. 

My, J. d. GROGAN, seiector of Musical Instrumeuts (16 years 

practically engaged in the eminent firms of Messrs. Broadwood 

and Evrard’, Fee, 10s, Gd. 82, St. Gxorar’s Roap, Warwick- 

sa@are, Belgravia, Loudon, 


‘Oe MER’S SEMI-GRANDS, Manufactured for 
/ them by Messrs. Broadwood, Collard, Erard, and Kirk- 
, inan, <A far'greater variety of this popular Pianoforte is to be 
found in Cramer's Gallery than in any other establishment. 
They ave selected with the greatest care, and nothing below a 
certain standard of excellence is admitted into the stock. Those 
desirous to purchase or hire, but who cannot personally inspect 
the stock may, with every confidence, entrust Messrs, Cramer 
with the selection of the Lustrument. Any Pianoforte not 
approved of may be eachanged within six months. Prices— 
£85 to £100 in Rosewood ; £100 te £135 in Walnut. Hire— 
24 to 3} guineas per Month. [f taken by the year, 20 to 30 


1 








guineas.—Pianoforte Gailery (the largest in Europe), 207 & 209 


NRAMER’S PIANOFORTE GALLERY offers 
peculiar advantages for the choice of a first-rate Pianoforte, 


», | There is a profusion of every description, from the smallest 

* pianette to the largest and finest grand, and by all the eminent 
makers of England and the Continent. 
instruments are selected from the factories, all that are deficient 
* | in tone being carefully avoided. 


Nothing but the very best 


Purchasers from Cramer and Co, 


* | may therefore rely on having placed in their hands whatever may 

| be reasonably ex 

tical skill. Cas 

| Every instrument fully guaranteed. 

38. | pianofortes at any railway-st 


— from a selection made with competent prac- 
purchasers will receive the usual diseount, 
Cramer and Co. deliver these 
ation in the kingdom without risk to 
ry trifling cost.—CRAMER & CO.’s 





RAMER, WOGD & CO’S NEW EDITION 
) of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER. 
This edition comprises a series ®y Beethoven, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous Selection, 
which includes many works by Handel, Dussek, Schumann, 
&e. There is also a Duet Series of the compositions of Schu- 
mann, Schubert, &c. While the correction of the press has 
been most carefully attended to, clearness, distinctness, and 








elegance of printing have not been forgotten. 


Lists of Contents may be had on application 
CRAMER, Woop & Co., 201, Regent-street 


THE TEETH —OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. 

The numerous advantages, suchas comfort, purity of materials; 

economy, and freedom from pain, obtainable hereby, are ex- 

Yained in Messrs. Gabriel’s Pamphlet on the Teeth, just pub- 

ished, free by post, or gratis on application. 

#47 Messrs, GABRIEL, the old-established DENTISTS, 27, 
HARLRY-sTREET, CAVENDISH-SQUARE, and LUDGATE-HILL (over 
Benson, silversmith), Lonpon. 

LIVERPOOL—134, DUKE-STREET. 
BIRMINGHAM—65, NEW-STREET. 
American Mineral Teeth, without springs, best in Europe, 
trom four to seven and ten to fifteen guineas per set, warranted, 








PROTECTION FROM FIRE! 


BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. —They contain no Phosphorus — are not 
poisonous—emit no unpleasant odour, and not being liable to 
spontaneous combustion—igniting only on the box—atfford to 
life and property great protection against ACCIDENTAL FIRES. 
Whitechapel Road, London, E. 
Sold by almost all respectable Grocers, Chemists, &c. 
throughout the Kingdom. 
A COOL, REFRESHING AND INVIGORATING BALM 
FOR THE HAIR. 

MONG the many preparations offered to the 

Public for the possession of luxury and comfort, 
OLDRIDGE’S BALM OF COLUMBIA stands pre eminent. 
No toilette is complete without it, especially during the heat of 
summer. The increasing demand for this justly-famec Balm 
proves how valuable it must be in replenishing, invigorating, 
and preserving the hair from falling off or turning grey, it having 
withstood all opposition and imitation for upwards of forty 
years. It also prevents the hair from turning grey, makes it 
bright and glossy, and frees it from scurf. This Balm seldom 
fails to produce whiskers, moustache, or eye-brows, and has 
lately been found to excel every other article that has been sold 
as a curling fluid. 
Sold by all Perfumers and Chemists, at 5s. 6d., 6s, and 11s. 
only ; also. Wholesale and Retail, by the Proprietors, C. and A. 
O.pripGe 22 Wellington-+treet, Strand, London. 


V RAYS BALSAMIC PILLS, 
Ay 23. Od., 4s. 6d., and 11s. per box; 3s., 538., and 12s 
post free. 


‘‘ A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.”"—Sunday Times. : 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
14, Davies-street, Berkeley-square, W., two doors from Oxford- 
treet. Consultations every day from 11 a.m. to 10 p.m. 


POKATHARTIKON, THE MAGIC GLOVE 

CLEANER, supersedes Benzine and any other prepara- 

tion for Cleaning Gloves, Silk, Woollen, Linen, and every 

kind of fabric without injury, and possesses this great 

advantage—it Perfumes the article te which it has been 

applied.—Sold retail in bottles, from One Shilling each, by all 
Chemists and Patent Medicine Vendors, and of CAR 
BLAGDEN, & CO., New London-street, Fenchurch-street. 


‘ ALLS LUNG RESTORER for Coughs, 

Asthma, and Consumption. ‘Try it. In Bottles, at 
Is. 1}d., 28. 8d, &e. 'T. Hans, 6, Commercial-street, Shore- 
ditch, London, N.E., and all Chemists. 





RUPTURES—BY ROYAL LETTERS PATENT. 

AVHITE’S MOC-MAiN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 

he the most effective invention in the curative 
treatment of Hernia. The use of a steel spring, 
so hurtful in its effects, is here avoided ; a soft band- 
age being worn round the body, while the requisit, 
resisting power is supplied by the MOC-MAIN 
PAD and PATENT LEVER, fitting with so much 
ease and closeness that it cannot be detected, 
may be worn during sleep. A descriptive circular 
may be had, and the Truss (which cannot fail to fit) 
forwarded by post, on the circumference of the body, 
two inches below the hips, being sent to the manu- 
facturer, 

MR. JOHN WHITE, 228, PICCADILLY, 

LONDON, W. 
Price of a Single Truss, 16s., 21s., 26s. 6d., and 


31s. 6d , 18. 
Postage, 1s. 8d. 


J 







Double Tras is 6d., 42s., and 52s. 6d. 
An Umbilical Truss, 42s. and 52s. 6d. Postage, 2s. 10d. _ 
Post-office orders to be made payable to John_White, Piccadilly, 
NEW PATENT. 

LASTIC STOCKINGS, KNEE CAPS, &c., 
for VARICOSE VEINS, and all cases of WEAKNESS, 
and SWELING of the LEGS, SPRAINS, &, They are ) 
light in texture, and inexpensve. and drawn on like an 
stocking. Price 4s. 6«., 7s. Ge., 10s. and 168, each ; postage 








fegent-street. 





; Joux Wurtz, Manulacturer, 228, Piccadilly, London 
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THE NOONTIDE DREAM. 





A SERENADE. 





I. 
She sleeps! though not a star 
Tells of the waning day ; 
Upon her fair young face 
The happy sunbeams play. 
Dream, lady, that thou ’rt loved, 
Dream that thy lover’s nigh, 
Dream that his hand’s in thine, 
Dream thou canst hear him sigh! 
And when thou wak’st perchance, 
Beneath the starry gleam, 
Know by thy beating heart 
It was not all a dream— 
Sweet love, 
—Not all a dream! 
II. 
She dreams! but I am near 
To guard my love asleep ; 
O would that she might know 
My passion pure and deep! 
Wake, lady, for thou ’rt loved, 
Wake, for thy lover’s nigh, 
Wake, find his hand in thine— 
Tell him no more to sigh! 
O if thy vision’s sweet, 
And if love be its theme, 
Wake, lady, and thou ’lt find 
It is not all a dream— 
Swect love, 
—Not all a dream! 


Henry Farnte. 


One Feuilleton. 
No. XVI. 
THE PRIMA DONNA. 


[A STORY IN THREE CHAPTERS. ] 





CuapTer I. 


* Amor, che a null amato amar perdona.”—Dantr. 


It was a beautiful afternoon in Florence. The 
“city of flowers” was in full career of carnival- 
esque gaiety; the season was unusually brilliant ; 
and on this particular day the tramontana had 
ceased to swirl through the streets with its mar- 
row-freezing gusts; and even the “Vento del 
diavolo,” at the corner of the Duomo, had ap- 
parently either been joined by its Satanic lord, 
for whom, according to Florentine tradition, it 
has been waiting there for the last five centuries 
—leading one to imagine that His Infernal 
Majesty had ‘finished hatching mischief with the 
priests of the cathedral—or else it had grown 
weary of its master’s lengthened visit, and had 
betaken itself to rest in some out of the way 
corner. The Cascine were full of carriages, 
equestrians, and pedestrians, whose nerves were 
braced, and spirits,exhilarated, by a sharp frost; 
and the clearness of the atmosphere rendered 
doubly quaint the view from the Lung’Arno, 
backed by the hill of San Miniato, Fort Belvedere, 
Bellosguardo, and Monte Oliveto; while to the 
west the distant Carrara mountains were tipped 
with snow, to which the last rays of the setting 
sun gave a lovely pink tinge. 

Amongst the riders were two young English- 
men, both good looking, and with an unexception- 
able turn-out, both in the matter of horses and 
grooms. One of them, by name Walter Merivale, 
Was a gay, laughing, and merry fellow, with an 
auiline nose and sharp grey eye, and presented 
rather a contrast to his companion, Sir Charles 
Langley, who was a tall, dark, sedate looking 
man. 

Merivale kept bowing incessantly to the occu- 
pants of the carriages they met as they rode 
along, and amused himself by informing Langley 
who the people were who passed. 

“There is the Countess Grammatici,” said he, 
pointing to a lovely woman driving a pair of grey 
ponies; “beyond doubt the handsomest woman 
in Florence.” ‘Good evening to your ladyship,” 
he exclaimed, as one of the fairest of our insular 


|* lilies” cantered by, attended by a regular 
military staff. ‘There goes some of the best 
| blood in Italy,’ he continued, as three or four 
| young fellows in the light blue and silver uniform 
| of the “Guides” dashed past. “And here is the 
| Princess Montefermo, with the chasseur in green 
and gold. I must get you a card for her ball. 
But mark this carriage and its occupants. Ob- 
; serve the numerous coronets spattered all over the 
panels and the harness. Look at the coachman’s 
livery brodé sur toutes les coutures! Now, can you 
make out who those are?” 

“Well,” said Langley, “some old Princess or 
Duchess, I suppose——” 

“No, no; not a bit of it,’ Merivale laughingly 
interrupted. ‘That, my dear fellow, is the 
millionaire Miss ''wiggs, an importation from 
Yankee-land, supposed niece of Jack in the bean- 
stalk, and heiress to I don’t know how many 
millions of his dollars. The carriage, coachmen, 
and horses are all jobbed, every one of them, and 
the fair republican, I have no doubt, flatters her- 
self that she may be taken for a woman of title 
by those not up in heraldry, nor acquainted with 
Florentine remise carriages.” And so on, for 
Merivale had been some time in Florence, and 
knew almost everybody, while his friend Langley 
had only arrived two or three days before. 

On approaching the Piazzone, they rode down 








Charles was introduced to several of Merivalo’s 
friends. 

‘Here is a lady,” said he, indicating a hand- 
some woman in a yellow barouche, “a Russian 
Princess, to whom I must present you.” 

Langley was evidently rather inclined to draw 
back, but his friend had already commenced— 
«Princess, allow me to present Sir Charles Langley 
to you.” 

The Princess bowed to the two gentlemen, and 
said, ‘‘ Well, Messieurs, I hope you can enlighten 
us as to who the unknown beauty in the coupé is. 
Here are all these gentlemen,” pointing to those 
who were lounging about the carriage, and who 
had been chatting with the Princess or her sister, 
“unable to tell us anything about her; and we 
are dying with curiosity.” 

“Tam very sorry,” said Merivale, “that I can- 
not assist you either, not having even seen the 
beauty you talk of. But if unknown to all these 
gentlemen, she must surely be a new arrival. 
Where is she, may I ask ?” 

“Oh, you are too late,” the Princess replied, 
laughing, “she has been gone for a quarter of an 
hour. But here is Count Dandolo. Ue is sure to 
know something about her. Well, Count, can 
you tell us anything about the beautiful blonde.” 

“T am delighted to say I can give you some in- 
formation about her, but certainly not very much,” 
replied the Count, a handsome man in the dark 
green and gold of the Piacenza Hussars. ‘Her 
name is the Signora Castelduro, and she is the 
wonderful incognita who is to make her début to- 
night at the Pergola. More than that I cannot 
tell you, as that is all I know about her.” 

“But what is she? Where does she come from? 
All Florence has been set wild with curiosity about 
this miraculous débutante. of whom so niuch has 
been said, and so little is known.” 

« Who she is, or where she comes from, nobody 
but herself and the impresario knows,” the Count 
replied; “her beauty, however, is indisputable ; 
and I have the impresario’s word that her singing 
is beyond all praise.” 

« Well, Messieurs,” the Princess observed, “ our 
curiosity to see and hear her will be put an end 
to to-night. I suppose we shall see you all later; 
so au revoir!” and the yellow barouche drove away 
with its fair occupants. 

As Langley and Merivale returned home, the 
former asked his friend if he really knew nothing 
of this mysterious stranger. 

“ Nothing more than what you heard yourself,” 
replied Merivale. “A few weeks ago the manager 
of the Pergola. gave ont that he had engaged a 
new singer, a débutante, who would shortly ap- 








to where the carriages were drawn up, and Sir | 


pear, and eclipse everything that has hitherto 
been heard in Florence; and that is saying a great 
deal; for I do not think that there is such a 
fastidious audience anywhere as at the Pergola, 
| and no mediocre talent will be well received there. 
But to-night will show if the impresario’s expect- 
ations are to be realised.” 
| ‘That evening the Pergola was crowded from 
floor to roof by people anxious to hear the new 
| singer, whose advent had been the talk of the whole 
| town for some time past. Langley and Merivale 
were in a box belonging to a friend of the latter, 
and both awaited the appearance of the Signora 
| Castelduro with impatience. 'This was not char- 
| acteristic of Sir Charles, and Merivale wondered at 
| his being so roused from his usual apathy (for so it 
seemed) to the events in fashionable life. At 
length the curtain drew up—‘ Ernani” was the 
opera—and when Elvira made her appearance, a 
dead silence prevailed throughout the house. As 
| she stepped forward to the footlights, a face and 
ficure of marvellous beauty were discernible, and 
a murmur of admiration rose from all parts of the 
|theatre. The débutante seemed to be rather 
nervous, and then a little sympathising and re- 
| assuring applause broke from the audience, which 
seemed to have the effect intended, for she 
| evidently recalled her presence of mind, and, with 
| voice which trembled a little at first, but which 
gathered strength as she proceeded, she sang the 
music of her part in a manner which certainly 
took all present by surprise. As the opera went 
jon, it was evident that her acting was on an 
j equality with her singing; for in the duet with 
ithe Kine, her attitude of noble scorn and in- 
| dignation were splendid, as she replied to him— 








* Fiero sangue d'Arragona 
Corre nelle mie vene, 0 re ;” 
and her air of offended dignity was matchless. 
The audience was in raptures, and when she came to 
“ Ernani, Ernani, involami 
All’ abborrito amplesso,” 
her impassioned accentuation, the wonderful 
elasticity of her voice, and her great facility in 
managing it, as she uttered this plaintive cry to 
her lover to rescue her from impending misery, 
immediately fixed her position, in the minds of all 
present, as a genius of the first order. 

At the conclusion the whole house rose with a 
burst of deafening applause, rarely indeed to be 
heard in any Italian theatre, and least of all at 
the aristocratic Pergola; repeatedly was she 
called before the curtain; and bouquets were 
showered on her by the hundred. In fact her 
triumph was complete. 

At the appearance of the Signora Castelduro, 
Sir Charles Langley gave a sudden start, and 
uttered an exclamation, which, however, was un- 
heard by his friend Merivale, who was totally ab- 
sorbed in contemplation of the new star. During 
the whole of the opera, (at least while she was on 
the stage), Langley never ceased looking at her 
through his opera-glass, from the back of the box, 
nor did he seem more than half conscious of those 
who came in and went out, and who contrasted 
what they termed his surly manner with the gay 
and frank bonhommie of Merivale. 

When the opera was over, Langley took out a 
pencil, wrote a few words on a card, and left the 
box. He went round to the stage door, and soon 
found a theatrical functionary, whom he asked to 
deliver the card to Signora Castelduro, ensuring 
its safe conveyance by the gift of a five-franc 
piece. Telling him also to what box to bring the 
answer, he returned to his friend. Not long after 
the messenger returned with a short note, which 
was as follows— 

* You are here, and have recognised me. 

I do not. understand why you seek an in- 

terview with me, and it will be painful—at 

least for me. Still, ] cannot refuse it; so 

come to-morrow morning at eleven o’clock 

to Villa Amalia, on the road to Fiesole.-— 
Epiru.” 

Langley put this note into his pocket, and 
turning to Merivale, said, “I um rather tired, and 
shall go home without waiting for the ballet, so 
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pray make my excuses to the Ccuntess Labianca, 


and tell her that I much regret that I am unable 


Miscellamn. 





to do myself the pleasure of sceing her to-night, —>— | 
but shall not fail to call on her to-morrow, in the | AN APOLLONICON OF THE SEVENTEENTH 
course of the day, or in the evening. Good CENTURY. 


night ;” and he was gone. 

“Tecan’t make him out,” thought Merivale to 
himself, “he is so changed from what he used to 
Perhaps the sun-stroke he got in India has 
affected him—but no—it is something more than 
the head—it heart, I fancy; which is 
touched.” 


be. 





1s the 

When the ballet was over, Merivale crossed the | 
river—‘dili d’Arno,’ as it is called—and went 
to the Countess Labianca’s reception, who opened | 
the doors of } to her friends about this 


' 
Yi SLions 
hour every evening. 


‘he Countess and her three | 
charming daughters, who had not been to the | 
Pergola, were naturally very inquisitive about the 
new prima donna, and as each arrival added to | 


the general chorus of praise and admiration, they 
felt disappointed at having missed going on the 


first evening of her appearance, but resolved to 


! 
| 
gratify their curiosity next night. | 


“Come, describe her to us,” said the Countess 

to an artist, who, although young, had created a| 
reputation for himself, and had gained no small | 
celebrity by having produced the first historical | 
painting of the day. 


“Easy to do in detail,” 


he replied, “but im- | 
possible to convey an adequate of the lout easemble. | 
Imagine to yourself a faultless Greek profile, with 
the exception of the slightest eurl in the upper 
lip, and the forehead a little too high to be per- 


fectly classical; a neck whose every movement is 
in itself a study; eyes of the deepest violet, with 
an expression such as | never in my life saw be- 
fore ; a profusion of the richest auburn hair, that 
shines like burnished gold wherever the light 


| constructed 


| at 


Many things which claim to be, and pass for, 
new inventions in the construction of musical 
instruments are, in point of fact, of great an- 
tiquity,onlyforgotten. ‘They have been described, 
perhaps, only in fugitive tracts, of which few 
were printed, and, in the lapse of time, these few 
are lost and destroyed, and the invention and 
very name of the inventor are buried in one 
common oblivion. A book, very little known and 
badly described by both Forkel and Lichtenthal 
in their Musical Biographies, contains some 
singular descriptions of musical instruments 
in the seventeenth century, upon 
principles which, after being lost and forgotten, 
have been lately brought forward again as new. 
This book is entitled ‘ Dichiaratine della 
Galeria Armonica erctia in Roma da Michele 
Todini, Piemontese di Saluzzo, nella sua habit- 
atione, posta al’ arca della Ciambella,” printed 
Rome by Francesco ‘Tizzoni, 1676, 92 
pages, 12mo. Forkel and Lichtenthal mention 
this book only by the abridged title of “La 
Galeria Armonica,” and do not appear to have 
been aware of its real contents, for they cite it 
merely as a description of an ingenious organ 
which had cost Todini eighteen years to complete ; 
whereas it is not only a description of the organ, 
but of several uther musical instruments and 
curious pieces of mechanism, which Todini had 
constructed, and placed in those apartments of 
his dwelling-house to which he gave the desig- 
nation of an Harmonie Gallery. In the first 
room were some curious and complicated specimens 
of clocks; in the second, a mechanical represen- 
tation of the story of Polypbeme and Galatea, 
in which tritons and sea-gods played several 
tunes on a harpsichord, and Polypheme himself 
performed on a kind of bagpipe, the sounds of 
which were produced by a key-board under that 
of the harpsichord. 

It was inthe third chamber that the mostcurious 
of Todini’s inventions in the construction of 








strikes upon it; a beautiful meuth, a perfect 
Cupid's bow, with fine teeth; and a figure beyond 
all criticism. Arms and hands perfect models, 
and every motion replete with flexible grace.” 
“Tt is the portrait of an angel you would 
present to us,” excliimed Eva Labianca, the 
Countess’s eldest daughter, and herself w very 


beautiful girl. 
* And so s} 
shall try to get her 
‘Italian Martyr.’” 
“But her asked Constantia Labianca, 
“is it really so fine; or is it her beauty which 
enhances it?” 
“Never in my life have I heard such a voice,” 


is,” the painter replied; “and I 
to sit for the angel in my 


voice,” 


replied one of the first musical masters in Florence. 
“Such wonderful compass ; such silvery sweetness; 
such perfection of intonation; such natural feeling; 
such unstudied facility ; and such a masterly 
power of execution.” 

« Dear me,” said Marietta, the youngest of the 
three girls, “1 shall get no sleep to-night, I am 
sure, with thinking of this wonderful creature ; 


” 


how I wish it was to-morrow night. 

At the club, the cafés, the casino, in private 
houses, every where, nothing was to be heard 
but a repetition of the praises which all seemed 
striving to lavish upon the beautiful incognita. 
Numberless were the sonnets composed in her 
honour, and printed next day, after Italian fashion, 
upon coloured paper by the more economically 
inclined, and upon the richest white satin in silver 
letters by those whose enthusiasm incited them 
to extravagance. But still the mystery remained 
unsolved. 

“Who is she—of what country—how old— 
where does she live—who is the old woman who 
drove with her to the casino this afternoon— 


where did the impresario find her out—what is he | 
to give her—for how long is her engagement— 
what operas will she appear in—where was she 
taught?’ were all questions put by the many 
inquisitive to the many inquisitive, aud the many | 
inquisitive could return no answer to the many 
inquisitive. 


(To be continued). 


musical instruments were deposited; and these, 
considering the period at which they were manu- 
factured, are really astonishing. Amongst them 
were two violins, the pitch of one of which could, 
| by an ingenious mechanical contrivance, be at 
once heightened a whole tone, a third, or even a 
| fifth; the other under the usual strings, had a 
second set of strings, like those of a kit, tuned in 
the octave above, and was so contrived, that the 
violin and kit might either be played separately 
or both together at the pleasure of the performer. 
In the twenty-third chapter of this little tract 

is a description of a viola di gamba, so contrived, 
that without shifting the neck, all the four kinds 
of violins, namely, the treble violin, the contralto 
(or viola bastarda), the tenor and bass viol, could 
be played upon it. Todini had originally given 
the bass of this instrument an unusual depth, but 
he abandoned that when he invented the double 
bass, which instrument he was the first to intro- 
duce and play upon in oratorios, concerts, and 
serenades, 
Todini also invented and manufactured two 
harpsichords, on one of which, by a very ingeni- 
ous contrivance, the three genera of the ancients, 
the diatonic, chromatic, and enharmonic, could be 
played without any multiplied or inconvenient 
division of the keys. 


grand organ, which had cost so many years’ 
inventions. 


called new 


at the pleasure of the performer. 


In this third room of the gallery was also his 


labour, and in the construction of which were 
contrivances that have since been revived and 
This organ contained 
seven instruments of different kinds, any number 
of which might be played on separately or united, 
The organ had 


Todini wrote his book when all these inventions 
of his were completed, and invited all musicians 
to satisfy themselves, by ocular inspection and 
examination, of their advantages. There can be 
no doubt, therefore, of their reality, even if 
Lichtenthal had not expressly said, that the organ 
was still in existence at Rome in his time. 


a oe 
MINSTRELS. 


It was about the close of the sixteenth century 
that a singular remnant of romantic usage be- 
came extinct. We allude to the profession of the 
minstrel, which, until the year 1597, had been 
cherished or tolerated in this country, from an 
era as ancient as the Conquest. 

During the reign of Elizabeth, indeed, the 
character of the minstrel, combining the offices of 
the poet, the singer, and the musician, and that of 
the jestour, or mere reciter of tales and gestes, 
gradually lost their importance and respectability, 
and were no longer protected by the noble and the 
opulent. On the accession of that Queen, however, 
and for about twenty years afterwards, instances 
may be adduced where the minstrel appears to 
have acted in his genuine capacity,—that is, as 
the sole depository of the poems which he chaunted, 
and not, as was subsequently the case, the fabri- 
cator of songs and ballads merely for the press. 
The latest specimen of what may be termed the 
old minstrelsy, Dr. Percy assigns to the years 1569 
and 1672; when the ballads, entitled “The rising 
in the north,” and “‘ Northumberland betrayed by 
Douglas,” were produced. Between the minstrel- 
ballads, and those written merely for the press, a 
marked difference was usually perceptible: the 
former exhibiting greater rudeness of language, 
with a more northern cast in their structure, 
greater regularity in metre, and incidents more 
romantic, wild, and chivalric; while the latter 
presented altogether a southern dialect, more 
correct versification, incidents, though occasionally 
pathetic, comparatively tame and insipid, and a 
costume more modern and familiar. Of this last 
kind were the numerous ballads of the reign of 
James I., frequently collected together, and pub- 
lished under the appellation of garlands. 

There is reason to suppose, notwithstanding 
the declining state of the minstrel tribe, that 
some attention was yet paid to their appearance 
and dress; that their ancient distinguishing cos- 
tume was well known, and sometimes imitated ; 
and that, especially in the prior half of the 
Elizabethan era, a peculiar garb was still attached 
to their office. We are warranted in these in- 
ferences by contemporary authority. Laneham, 
in his description of Elizabeth’s entertainment at 
Killingworth Castie, in 1575, mentions his having 
been in company with a person who was to have 
performed the character of an ancient minstrel 
before the Queen, “if meete time and place had 
been found for it.” ‘This man, who was probably 
a meinber of the profession, entertained some 
worshipful friends, of which Laneham was one, 
with a representation of the part-which he should 
have enacted at the Earl of Leicester’s; and it is 
remarkable, that this assumed minstrel is styled 
“qa squire minstrel of Middilsex, that travaild the 
cuntree thys soomer unto fayrz and woorshipfull mens 
houzez :” a strong proof that the character in all 
its full costume, was not considered as sufficiently 
bizarre and obsolete, to render such an assertion 
improbable. “A person very meete seemed he 
for the purpose; (we here drop the authors’ 
absurd orthography ;) of xlv years old, apparelled 
partly to his own fancy. His cap off, his head 
seemly rounded tonster-wise ; fair kembed, that, 
with a sponge daintily dipt in a little capon’s 
grease, was finely smoothed, to make it shine like 
a mallard’s wing; his beard snugly shaven ; and 
yet his shirt after the new trink, with ruffs fair- 
starched, sleeked, and glistering like a pair of 
new shoes; marshalled in good order; with a 
stetting stick, and stout that every ruff stood up 


numerous stops, which could be adjusted, com- 
bined, or separated, without the necessity of the 
player taking his hands off the keys. There were 


like a wafer. A side gown of Kendal Green, after 
the freshness of the year now; gathered at the 
neck with a narrow gorget, fastened afore with a 





an harpsichord, an octave spinnett, a small 
| theorbo, a violin, and « kind of bass violin with 
fifteen strings, then in use, and called the lyra 
'or accordo. Todini had invented a mechanism, by 
| which the effect of the bow on these instruments 
_was perfectly produced. It is well known how 
many attempts were made, in the latter end of the 
last century, to produce the same effect; but what 
is most wonderful in Todini’s instrument is, that 
| the same key-board served for the organ with all its 
stops, the harpsichord, spinnett, theorbo, and 
violins; and that they might not only all be 
| played, as above-mentioned, either separately or 
uni at pleasure, but without the performer 
being at any time obliged to lift his hands from 
' the keys. 


white clasp and a keeper close up to the chin, but 
easily, for heat, to undo when he list; seemly 
begirt in a red caddis girdle; from that a pair of 
capped Sheffield knives hanging to side, (one on 
each side:) out of his bosom drawn forth 4 
lapset of his napkin, edged with a blue lace, and 
marked with a true love, a heart, and a D. for 
Damian; for he was but a bachelor yet.” 








Mustcat Decrrer.—At the Congregation held 
in Cambridge, June 23rd, the degree of Bachelor 
ot Music was conferred upon Mr. R. W. Crowe, 
organist of Liverpool College, his exercise having 
been performed in St. John’s College Chapel, on 
the previous Monday. 
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la duet by Mr. and Mdme. Weiss from ‘“ Alszira,” 
(Verdi.) Mdme. Arabella Goddard ‘charmed the 


andience, who encored her 





“Where the Bee | 


PotyHyMNIAN Cuorr.—This society gave their 
first concert, at the Architectural Gallery, Conduit- 
street, on Wednesday evening, with the following 


CrysTaL PALACE.—Subjoined is the program of | sucks,” when she played the “ Last Rose of Sum- | Program : 


the seventh grand opera concert. 


Overture, (Leonore NO. 8) .............ccscceecees Beethoven 
Duet, “‘ Quando di sangue” (Belisario) .............. Donizetti 


Signor Tam berlik and Signor Attri. 
Aria, “ Non fu sogno” (Lombardi) .............cceeeee Ferdi 
Mdme. Fricci. 
Lied, ‘‘ Die beiden Grenadiere” 
(For orchestra by Mr. Manns.) 
Herr Schmid. 
Aria, ‘‘ Vedrai carino” (Don Giovanni) ...........04. Mozart 
; Malle. Adelina Patti. 
Barcarola, “ Di’ tu se fedele” (Un Ballo in Maschera) .. 
Signor Tamberlik. 
Cavatina, ‘‘ Vi ravviso” (La Sonnambula) 
Signor Attri. 
se CM or Donizetti 
Mame. Fricci and Signor Tamberlik. 


Verdi 


banaddiadiones Bellini 


Bang, *< Taman, MUG RON” aan ik icithc sce veencesacs Bishop 
Mdile. Adelina Patti. 
Trio, ‘‘ Ferma craudele” (Ernani) ...........ccesecece Verdi 


Mdme. Fricci, Signor Tamberlik, and Signor Attri. 
Overture, ‘* Guglielmo Tell” 
COnGuctor.........cceccccescesceccAs MAINS, 

The appearance of Malle. Adelina Patti was, of 
course, the event of the concert ; indeed it may be 
called the event of the whole series. The repre- 
sentative of the family name has, up to this time, 
been Mdlle. Carlotta, whose popularity with the 
Saturday visitors is unbounded. Besides the charm- 
ingly fresh voice with which Mdlle. Adelina is| 
endowed, her simple and unexaggerated manner | 
proclaims something more than a mere executant, | 
and nothing less than a true artist. Her person- 
ation of the heroine, in the immortal ‘Don 
Giovanni,” is one of the most perfect things in its 
way, now to be seen on the operatic stage ; 
and the lovely air ‘‘ Vedrai carino” could have no 
more worthy interpreter of its simple pathos than 
Adelina Patti. Her singing of our familiar ‘‘ Home” 
song was equally good, though we are bound to 
protest against the slightest addition to the com- 
poser’s ideas. Mdlle. Patti was encored with 
marked enthusiasm in both her solos, and instead 
of depending on others, repeated those in the 
program, to the evident delight of audience. 
Mdme. Fricci gave a most artistic reading of 
Verdi’s aria, and was of infinite service in the 
various concerted pieces. In the impulsive and 
highly dramatic duet from “J Martiri,’ with 
Signor Tamberlik, her earnest manner was par- 
ticularly noticeable. Signor Tamberlik is not 
singing his best this season; or if he is, his 
voice manifestly requires rest, in order to regain 
its former power. ‘The melodious but hackneyed 
“Vi ravviso” is too strongly suggestive of street 
bands and organs to be welcome. What is the 
reason that such captivating novelties as this are 
continually set before the Crystal Palace audiences? 
Is it because in the far seeing wisdom of the 
vocalists, such things are “ good enough ;” or is 
it because some highly influential enthusiast 
expresses a “desire” to hear “ M’appari,” “La 
donna e mobile,” or, last but not least, such an 
oft-repeated one, as this belonging to Bellini’s 
threadbare Count? Herr Schmid was encored in 
Schumann’s song, to which the sonorous voice of 
the German basso was specially adapted. The 
two overtures were extremely well played by the 
Crystal Palace band. 

Miss Hocarrn’s Concert.—Miss Helen Hogarth 
gave her first matinée on Thursday last, at the 
Hanover-square Rooms. ‘The performance was 
advertised to commence at two, at which hour we 
took our seats, and with a program in our hands, 
waited patiently for the treat in store for us. At 
half-past two Mr. Benedict appeared and said 
“ Miss Helen Hogarth was very sorry that illness 
prevented Mr. Sims Reeves and Mme. Parepa from 
attending, and hoped the audience would excuse 
the delay; Signor Gardoni had promised to sing 
another song, and she hoped to prevail on Mr. 
Santley to do the same.” I'he concert commenced, 
but the program for along time seemed to have 
nothing whatever to do with it. Mr. Edward 
Havell played charmingly on the violoncello ; 
Miss Lascelles did ‘ Nobil Signor” every justice, 
and was warmly applauded; and Gardoni sang 
the romanza very sweetly. Miss Madeline Schiller 
followed, and played the “ Erl King’’ with anima- 
tion, and in the andante displayed great taste. 
Her execution was very good, and the young lady 
was recalled. Sig. Giuglini sang “ Figlia d’ Erina”’ 
beautifully, and was encored—the diminuendo at 
the end was wonderfully done. Mr. Santley, who 
was polite enough to act as a turnover to Miss 
Schiller, followed with the “Stirrup Cup,” and 
grandly it was given—it was encored, of course, 
as it always is. Mr. Benedict appeared for a 
moment, and said Signor Guiglini had volunteered 
to sing another song, which he did (“Spirto Gentil’) 
very sweetly, Benedict and himself playing and 
singing from memory. Now came the trio, No. 1 on 
the program, followed by the duet for pianoforte 
and violin, and a great treat it was. No. 10 was 











pharaapenena. ca he itossin | Weiss’s songs, and “To find thee sorrowing,” 
| which was tastefully accompanied by the com- 


;mer” to perfection. Mr. Santley sang ‘ Non pit | 
andrai,” very good-naturedly and very well. | 
| Mdme. Sainton Dolby and Signor Gardoni also | 
| volunteered the duet, “Se im’ ami ancor,” from | 
“Trovatore.’ At this point we found we might 
look at the program, and from Sainton’s violin | 
solo—which he played splendidly—to the end we | 
found it right. We have heard Mdme. Weiss | 
jsing “'The lark now leaves his watery nest”? | 
|much better. Mdme. Sainton Dolby was very 
| successful in Mr. Duggan’s song, “'l'o find thee 
| sorrowing,” and was warmly applauded. Miss 
| Florence de Courey improves every day, and sang 
the “ Leggero invisibie” with great spirit and 
|execution. Mr. Benedict—the king of conductors 
—conducted everything, except Mr. and Mdme. 





poser. ‘The concert, from the historical name of 
the giver, was very well attended. 


Mrs. Guorce Vrintne’s Sorrée.—This lady 


gave a select soirée musicale at her residence, 
College Crescent, St. John’s Wood, on Wednesday 


last. We subjoin the program :— 
PART I. 
ke WOM nine dda sideband eeneenense ee Gordigiani 
Miss Eliza Hughes, Mr. Herbert Bond and Mr. Allan Irving. 
Song, ‘‘ This rose to calm my brother’s care” ...... Salaman 


Poetry by Lord Byron, (from the Bride of Abydos.) 
Miss Eliza Hughes. 


Duet, “ Qui mi trasse,” (Ernani) ...........0..00: «+» Verdi 
Malle. Florence Lancia and Mr. Allan Irving. 
Romanza, “‘ Aurora ah Sorgerai” ..............+0- Rossini 
Mr. Herbert Bond. 

Solo, ‘‘Home, Sweet Home” ............. ossseee Aptommas 
Mr. Aptommas. 

Aria, ‘‘ Ah mon fils,” (Prophéte) ............000 Meyerbeer 
Mrs George Vining. 

Cavatina, “‘ Bel raggio,” (Semiramide) ........ seeees Rossini 


Malle, Florence Lancia. 
Fantasia on Gounod’s (Faust) } 


Spanish Caprice ............ y Planoforte ........ Salaman 
Mr. Charles Salaman. 
POM ds ddecceesetensawen sess cisuskeeks Donizetti 
Mrs. George Vining and Mr. Allan Irving. 
PART II. 
Wiles 0b DO, occkichncs ipdecdvenamdssicdsves Beethoven 


Pianoforte—Violin—and Violoncello. 
Messrs. Charles Salaman, Pollitzer, and Lidel. 
New Ballad, ‘‘ As I did walk one summer day” .... Salaman 
(Words anonymous, 17th century.) 
Mrs. George Vining. 
New Song, ‘‘ When the silvery moonbeams sleep” 
Mr. Allan Irving. 


Hutchinson 


Solo, Harp, Irish Melodies ...........0secssccecess Aptommas 
Mr. Aptommas. 
Pe | ee eer Verdi 
Mrs. George Vining and Mr. Herbert Bond. 


Solo, Pianoforte, ‘Les Tambours” .............. Boscovitch 
Miss Kate Gordon, 

(Composed expressly for her.) 
Ua Wat ke, wana 7" 
OC rere Hecetwsslealee Aptommas 
Mr. Aptommas. 
Mr. F. Mori and Charies Salaman. 
Mrs. George Vining has been suffering severely 
from the effects of a cold caught some months 
ago, but we are glad to say that her expressive 
contralto is re-emerging unimpaired. Of all her 
appearances we liked best the grand song from 
the “ Prophete,” sung by Mrs. Vining with very 
great feeling and tact. Mdlle. Florence Lancia 
delighted the room with her florid scena from 
“Semiramide,” sung with the usual accurate 
vocalisation and elegance of that lady. Mr. 
Salaman and Miss Kate Gordon were the pianists, 
the former giving an unhackneyed and poetical 
transcription from ‘“ Faust,” along with his own 
sparkling and ‘thoroughly Castilian “ caprice,” 
the latter playing with skill and boldness 
a tambour fantasia which is perfectly beneath 
the notice of a performer of Miss Gor- 


Accompanyists - 





don’s undoubted abilities. The Beethoven 


trio went admirably, with Herr Lidel (’cello), M. |” 


Pollitzer (violin), and Mr. Salaman at the piano. | 


PART I. 

Chorus, ‘* Now tramp o'er moss and dell........0++0++ Bishop 
Solo, Mrs. Hancock 

Part Song, ‘ The Shepherd's Farewell .......00+++++ H. Smart 

Canzonet, ‘* My mother bids me” .... 6.66 e eee eee ee Haydn 

Miss Fitzpatrick. 
Part Song, “ I love a maiden” .........0sseeeered Mendelssohn 
Song, ** The Bell Ringer” .....cccccccccsccccvcccece Wallace 
Mr. Welsh. ; 

Solo Pianoforte, “* Les Tambours”’ (Fanfare).......+ Boscoviich 
Miss Kate Gordon. 

Cavatina, “ O Luce di quest anima”... ......... 0065 Donizetti. 

Mrs. Hancock. 

Part Song, ‘‘ Orpheus with his lute” .............. Macfarren 
Bask, ** AE’ Gtk BER CHIR”... cc cccccccccccccccccccces Fabiani 
Miss Fitzpatrick and Mr. Welch. 

Part Song, ‘* The Wood Minstrels ”.............. Mendelssohn 
ee SE, © BG TRE” ba ccvevccccecccncacccsnnet H, Smart. 
PART II, 

Cantata, ‘“‘ The May Queen” .........-.2.+.006 .. W. 8. Bennett 


Principal parts by Mrs. Alfred Gilbert, Miss King, 
Mr. Belton, and Mr. Reilly. 
Overture— 
Chorus, ‘* Wake with a smile, O Month of May.” 
Song, ‘* O Meadow clad.” 
Mr. Belton. 
Chorus, ‘* Oh melancholy plight.” 
Song and Chorus, ‘* With a carol in the tree.” 
Mrs. Alfred Gilbert and Chorus. 
Duet, “‘ Can I not find thee.” 
Mrs. Alfred Gilbert and Mr. Belton. 
Song, ‘* "Tis jolly to hunt.” 
Mr. Reilly. 
Trio, “‘ The Hawthorn in the glade.” ; 
Mrs. Alfred Gilbert Mr, Belton, and Mr. Reilly. 
Chorus, ** Ill-fated Boy, begone. 
Recit. and Air, ‘* What means the angry sounds we hear ?” 
Miss King. 
Finale, “‘ And the cloud hath passed away.” 
Conductor, Mr, Alfred Gilbert. 
Accompanyist, Mr. Albert Lowe. 
The part-songs of this choir—sung for the most 
part unaided by accompaniment—evince very con- 
siderable training and musical feeling. If the 
clever conductor, Mr. Alfred Gilbert, will only 
strengthen his female voices, and give frequent 
open nights, he need not fear to take high rank 
with his society. We must protest in the interest 
of the solo vocalists against the manner in which 
the songs were accompanied on Wednesday night. 
The gentleman at the piano had evidently a hor- 
ror of ad libitum singing, and the moment the 
performer gave the slightest evidence of wish- 
ing to linger over a phrase, bang! went the 
piano, up went the tempo, and the effect can be 
easily imagined. Haydn’s Canzonet (nicely sung) 
and Wallace’s “ Bell Ringer” were thus utterly 
spoiled. Miss Kate Gordon was worthily encored 
in her piece, when she substituted Thalberg’s 
“Home, Sweet Home,” to the delight of a crowded 
room. ‘The second part consisted of a very 
creditable performance of Sterndale Bennett's 
“ May Queen,” in which Mrs. Gilbert, an artist 
whom we should hear much more frequently, sang, 
the soprano music with the utmost feeling and 
finish. ‘The trio, “ Shall a Clown,” was charm- 
ingly sung—Mr. Belton and Mr. Reilly evincing 
a considerable appreciation of their parts. 
Monpay Poputar Concerts.—The last concert 
on Monday, was devoted to Mr. Arthur Chappell’s 
benefit. We give the program :— 
PART I. 
Quartet, in c, for two Violins, Viola, and Violoncello,, Mozart 
MM. Joachim, L. Ries, H. Webb, and Piatti. 


Canzonet, ‘‘ Name the glad day”... ..........+0eeeeeeee Dussek 
Mies Banks. 
Lieder Ohne Worte, for Pianoforte alone ........ Mendelssohn 
Mdme. Arabella Goddard, 
Duo Concertante for two Violin’ ........6.66 cee ee eeeee Spohr 


Herr Joachim and M. Wieniawski. 
Recit. and { ‘* Deeper and deeper still” ) , aival le 
Air, U Waft her angels” ) (By desire).. Handet 
Mr. Sims Reeves. 
Sonata, in a, Op. 47 (dedicated to Kreutzer), for 


Pianoforte and Violin (By desire) ............++ Beethourn 
Mdme. Arabella Goddard and Herr Joachim, 
PART II, 
rio, in G, for Violin, Viola, and Violoucello........ Beethoven 


Violin, M. Wieniawski ; Viola, Herr Joachim ; Violoncello, 
Signor Piatti. 


We all know Mr. Aptommas’s mastery of King | Song, “The Hunter's Song ns hee pdyendinewe Mendelssohn 
David’s instrument, and when we say that he | Solos, (Prelude in p fiat “pee aaa 
played his best, and that Messrs. Bond and Allan | Pianoforte ) ** Nuits blanches," in four" wien + 
Irving sang, and that the fashionable audience | alone, wan Se faa ce dvend on Chopin 
present were very much delighted with the soirée, | Song, “ O’er the bright _ | eer seveeee Schubert 


ours notice is exhausted. Messrs. F. Mori and 


Miss Banka, 


Salaman accompanied like artists who are com- Rondeau Brilliant, Op. 75, for Pianoforte and Violin .. Schubert 


posers, and play accordingly. 


Mr. Charles Halle and Wieniawaki. 
CeO av c0cnons iveeeess tideet Mr. Benedict, 


Morrtr Cuorr.—The last meeting of this! A more perfect concert than this can scarcely be 


society took place on Thursday last, at the rooms | imagined. 


of the Architectural Union. 


gram :— 

Sequence, ‘‘ Jesu dulcis memoria” .......... 2, Hymnal Noted 
Antiphon, ‘‘ Veni Sponsa Christi”.......... Mechlin Vesperale 
Missa, ‘‘ Veni Sponsa Christi” ................000 Palestrina 
Motett, ‘‘ Me have ye bereaved” ...............2-04: Moralez 


Motett (for Trebles), ‘‘ Veni Domine” .......... Mendelssohn 
Anthem, “‘ Lift up thine eyes” ............-.scceseceeees Goss 
Motett (for Trebles), ‘‘ Surrexit Pastor bonus”... .. Mendelssohn 
Part of a Gloria in Excelsis, ‘‘ Domine, Deus” .......... Clari 
Motett (for Trebles), ‘‘ Laudate pueri” .......... Mendelssohn 

arol, “‘ Our Master hath a garden” ..1X., Sedding’s Collection 
Anthem, “‘ Judge me, O Lord” ...........2.++++: Mendelssohn 
Hymn, *‘ Te lucis ante terminum”.,....,.....9. Hymnal Noted 








it would only waste space and superla- 


We give the pro-| tives tu go into raptures over the performance. 
| Suffice it to say that everything went charmingly, 
and that the hall was crowded to the doors—a just 
compliment to the enterprise of the director. 


Herr Goimick’s Opernrra.—On Wednesday 


evening was performed at Victoria Hall, Bays- 
| water, a new operetta, the music by Adolph 
Golmick, the libretto from the pen of Charles 
Golmick. The music of this operetta has evi- 
dently been written by an. experienced musician. 


It is clever certainly, but there seems to he a 
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decided want of what is called catching melody. 


one or two numbers that are really well 


written; for instance, the quartet, “Yes, yes, with 
irits,’’ which is, in our opinion, by far the best 
thing in the whole work. We must add, however, 


ii appears by no means easy to sing, and Friulein 
lelhorn, Mdlle. Bebren, Mr. Frend, and Mr. 
Brewster Wylie deserve great credit for the 
teady rendering of the music. ‘They well de- 





plaudits. While writing on this subject we may | reasons for this are indicated in our leading 
anticipate the progress of our observations a little, | columns. The part of Mirella is not suited to the 
and remark that the interior of the building is | great declamatory and passionate power of Malle. 
i} not without considerable musical attractions, Litiens, and she failed to make any effect—save 
there being an apartment off fhe main hall or | that of an accomplished artist in a false position, 
room which is fitted up somewhat after drawing- I'he only redemands on the first night in addition 
room fashion, and containing a “camp” piano- | to the overture delightfully given by the orchestra, 
forte, at which Mr. Clarke frequently and ably | Were Tavena s laughing song in the first act, nicely 
presided, performing several fine compositions | S42S by ‘Trebelli, and the pastoral air “ Hewreue 





. s . ° ° Pa ° rs a . e. a9 * 
served the encore they reecived. The libretto is | With great effect. It is a pleasing sign in con- | petit berger” of Volpini’s in the fourth act. 


hy no means good. The plot is trivial and | nection with the English army to find its native 
childish (the main conception being. that the | talent thus coming forth started by the cele- 
bacso is frightened by a very unlikely ghost), and brated Godfrey family in the Guards’ bands—it 
certainly will never succeed with an English | finds a most accomplished exponent in Mr. 
idience. My. Frederick Penna deserves great | Clarke, of the 83rd, and while we are willing to 
praise for his careful rendering of the part of | pay all homage to the foreign ability which has 
Toren. tle was note-perfect, and acted well. | hitherto conducted our military bands, we cannot 
Mrinlein Melhorn sang sweetly the music of | bat warmly hope that English musicians of skill 
Sophia, and Mdlle. Behrens looked, acted, and |and talent will henceforth step into their proper 
‘ing extremely well. Her beautiful contralto | place in our army. [We shall be glad to see Mr. 
voice was heard to advantage in the pretty | Clarke's score when published. Ep. | 
romanza for Ida (encored). Mr. Brewster Wylie} Arnamera Patace.—The interest concerning 
recerved an ‘encore for his very sweet singing of |t)e unique performance of Nathalie, Leontine, 
an aria, introduced, we believe from another! nd Blanche, continues absolutely unimpaired. 
operetta of Mr, Golmick’s, It is a very pretty | hat the popular admiration should have at once 
inclody, and was well sung. Mr. Frend appeared | poturned when Nathalie re-appeared, and that it 
to be nervous, but got through his part respect- | has continued in full force ever since, is one great 
ably, and sang his solo with some taste and | proof of her extraordinary talent as a gymnast. 
expression. ‘The concerted music was well given | Ter strength seems to be principally shown in the 
by all, aul Mr. Golmick conducted steadily his power of the wrist, which enables her to perform 
orchestra of amateurs aided by one or two pro- | certain exploits nothing shortof marvellous. One 
fessionals. ‘The performance wound up with | of the most noticeable features in the exhibition 
very good representation of \ ictor Massé’s spark- given by these talented children, is the calm, con- 
ling and charming “ Marriage of Georgette,” in) fident, ‘and perfectly self-possessed manner in 
which Miss Van Noorden sang and acted very | which they proceed to execute what they have to 
well indeed, She has a delightful voice. Mr.|qo, In addition to this, there is a gracefulness 
Penna again showed himself to be a careful and | ghout their movements, and a refinement in the 
clever artist, and the performance finished in a | whole performance, investing it with a great 
most admirable way. ‘The large audience sepa-|¢harm, La petite Blanche climbs up a rope three 
rated evidently delighted. times, which is suspended from the dome at an 
Miss Svevenson’s Cuasstcan Matrinées.—We | altitude of ninety feet. The other attractions are 
give the program of last Monday's recital—Vocalist | still in fall force here. M. Henriquez’s troupe of 
Mdme. Henrie. performing dogs and monkeys come in for a large 
Capriccio in B flat minor, No, 3, Op. 83 .......... Mendelssohn share of applause. Miss Rosina Collins, Mrs. 
Song, * Where the bee sucks” (Tempest) ............ Dr. Arne | Brian, Miss Tressillian, Miss Harrison, Signori 
(rand Sonata in ¢ major, Op 53 Tebiens bt eeeteenes : Beethoven Borrani and Mondini, Nelly Smith, Mr. Fred. 
Allegro con brio—Introduzione, Adagio molto—Rondo, Frencl d Mr. Buckst >» nichtl 
M Spas moderato— Prestissimo renca, an r. Duckstone, appear nightly. 
Rosina Mazourka 





Rondeau, ‘ Pas triste pas gai”............ © ieicintinhe Mameul 7 a —— al 
Musical Sketch, “ The fountain”.......... 5 See See ~ 
Seotch Ballad, ** Annie's tryste.” 
Allegro asasi, No. 9, Op. 25.......ccececceces Chopin Cheatres, 
amen SE Se Sh aba ce nedcehesedaskccts . Heller | 
i Allegro, ** Si oiseau j’étais, a toi je voleraix,” | ae 
No, 6, Op. 2 (by desire)......0...seeerees Henselt 1. CovenT GARDEN. 


Thursday next is appointed for the benefit of Miss 
Stevenson, | 


* La Traviata ;” “ L’Elisire d’ Amore ;” 
« Faust é Margherita.” 

Me. Hanis Reerraus.—The eighth and last) « La Traviata” was performed for the first time 
recital of the season took place on Tuesday last | this season, on Saturday evening last, with Malle. 
week. ‘The following was the program :— | Artot as the heroine. Mdlle. Artot portrays the 
pees gh ™~ - > Es a ye tees yoo en n| character throughout in such a manner that every- 

” ‘e Suite Anglaise _ iva miner “first time). as or. p rarest * thing objectionable = the plot. seemed to he <e- 
17 “ Variations Serieuses,” in p minor, Op, 54 (first tirely lost sight of, while her singing from first to 
WO Baie hs dave duede sn tes reeves ra teedhsdtes Mendelssohn | last is in exquisite taste. We have never heard 


Kowa, in avinor, Op. 00 os coccvrssssssssececeee Beethoven | the “ Ah fors @ lui” more beautifully rendered. 
“Moment Musical,” in'y minor, Op. 94, No. 3 ...... Schubert | Malle. Artot followed up her previous success in 
Impromptu, in a flat, Op. 20... 6ccccececcceeeeeeeres Chopin | ** La Figtia,” by another equally great. Naudin, 
Scenes Carnavalesques (by general desire) .......... Schuman | as Alyredo, made a greater impression on his audi- 


These delightful mornings with this accomplished | ence than he has done in any other character this 


Ginglini of course sang Gounod’s love music ag 
it should be sung—not as the German Morini 
gave it in Paris—but the effect was nil. Mr. 
Santley (as usual), had another thankless part, 
with nothing in it worthy of his great powers, 
Mdlle. Reboux is a good artist, with pleasing 
quality of voice, and sang the music of Vincenette 
(ber original character), nicely. ‘lhe other char- 
acters are mere nonentities, and were accepted 
as such by the audience, who were evidently 
thoroughly wearied before the third act was done, 
The opera is superbly mounted and dressed—the 
more’s the pity. ‘The Farandole dance and chorus 
—although not the Faust scene in power—is 
worthy of a second niche, and was very prettily 
arranged. ‘The numbers of the opera likely to 
please are easily enumerated: the opening chorus 
for female voices ‘‘ Chaniez, chantez, magnanarelles ;” 
the quaint * Magali” song of Mirella’s; the 
Farandole chorus; the soprano scena “‘ Mon ceur 
ne peut changer ;” the ‘ Voici la saison mignonne” 
of Taven’s; the pastoral air sung by Volpini; 
and perhaps the tenor air “Ange du paradis,” 
transposed from its old place in the French 
version. ‘There is very little in the entire opera 
available for chamber vocal performance, and the 
above excerpts will probably be popular chiefly 
in pianoforte arrangements. There was an ex- 
cellent house on Tuesday night, but the general 
feeling was adverse to the work. 


3. Drury Lane. 
Closed. 


4. PRINCESs’s, 
* Bora to Good Luck ;” “ The Monastery of St. Just.” 


5. Lyceum. 
Closed. 


6. Haymarket. 
‘Good for Nothing ;” “ The Castle of Andalusia ;”” 
“A Regular Fix;” ** The Christening.” 

Mr. Buckstone took his annual benefit on Wed- 
nesday 6th, that being the last night of the 
present season. The first piece was “Good for 
Nothing,” in which Mr. Compton played Tom 
Dibbles; Mr. Howe his original part, Harry Collier; 
and Miss Louise Keeley, Nan. For this special 
occasion Mr. Buckstone revived that piece of 
musical antiquity, ‘The Castle of Andalusia,” by 
O'Keefe. ‘This’ specimen of past days was first 
performed at Covent Garden in the year 1782, 
and was an adaptation from “‘ The Banditti,” also 
by O‘Keefe. Mr. and Mrs. Weiss, Mr. Buckstone, 
Mr. Compton, Mr. Chippendale, Mr. Farren, and 
Mr. Arthur Matthison, were concerned in ‘its 
representation. Lord Dundreary disappeared for 
the night; and Mr. Sothern assumed the part of 
Mr. Hugh de Brass, in “A Regular Fiz.” According 


pianist have come to an end, but they will stand | season. His singing and acting well merited the | to custom, Mr. Buckstone spoke his “ few words” 


out in memory clearly and vividly from the musical | loud applause with which they were greeted. Gra- 
chaos out of which we are now getting. It is one | ziani walked through the part of the inconsistent 


of the most precious events in our musical season in | parent, but sang as usual. The medical attendant 


concerning his intended arrangements to the 
following effect :— 
‘* [have been asked my reasons for closing while such 


town—this annual visit of Mr. Hallé, Vale Pre-| administered his doses judiciously and quietly ; | great success still attends this theatre, especially when 





ceptor ! and the introduction to the Ist and 2nd Acts by 


it is known that in my lesseeship I have gone through 


tovaAL AaricuLrurAL Socrery, Sovrm Ken- | the violins of Mr. Costa’s orchestra was, to say the | two seasons, each of them of five years’ duration, 


sIncToN.— We subjoin the program of music per- | least of it, very satisfactory. On Tuesday evening 


making a considerable deduction from a man’s lifetime. 


formed by the Band of the Royal Artillery, on | ** Z’Elisire d Amore” was given to a crowded | Last year I was compelled to close to repair, beautify, 


Wednesday last. 
Grand March and Cortége, (La Reine de Sha 
Overture (Zampa) .. 
Waltz (La Fontaiu 


| house, with a — cast—Patti, Mario, Faure, 
.. Gounod | and (of course) 


Lumbye | 


Operatic Selection, La Korea del Destino) ... .. Verdi | and Sang, as Pattistically—which means as ravish- 


Nee Xonconi, and long may he last! It 
Pete eee e teen eee benee cece ae seeees Herel? | ig almost superfluous to say that Patti looked, acted, 


and alter; this year I can advance no such exquisite 
reason, but, as Sir Andrew Aguecheek says, ‘* I have no 
exquisite reason for ’t, but I have reason good enough.” 
And when we consider the many outdoor amusements 
during the hot weather—the many new railways now 


Solo Instruments : Oboe, Cornet, Claricnet, and Euphonium, | ingly—as ever. Mario, who has not appeared in taking the public in the summer evenings into thé 


Measrs. Jones, Carpenter, Jullien, and Buckland 

Polka, ** The Star of England”........ seas .. Bonsanet 
Cornet Solo, Mr, Carpenter. | 
Overture, Les Vepres Siciliennes Hd db os v80e 


a little uncertain, but took the house fairly b 
Verdi Storm in the ** Una furtiva.” Such phrasing! suck 


the réle of Nemorino for eight years, was occasionally country, together with a certain indolence natural to 


those who have worked very hard all their lives, and 
wish for an occasional holiday, however brief, you 


Galop, * I) Carrionlo”. 6. cseviccecsesssccesss Durand de Gran, | expression! Well, Mario was im voice, and that’s | cannot wonder that we want a short respite from our 





Operatic Selection (Martha)... ....... eoeetes 
Solo Instruments: Cornet, Horn, Trombone, and Clarionet. 
Messrs, Carpenter, Buckland, Hunt, and Julien. 


iol enough! Faure was all that could be desired, and | labours, As regards this desired holiday, the Company 
/Ronconi not only eonvulsed his audience but also | here will have but one of four days, as they appear | 


Polke, © Les Vereen? 05.85 tvs viiden ches ceccnees Lamott. | his pony, which had to be dragged off kicking—the Manchester on Monday next, and afterwards 


Conductor, J. Smyth, Bandmaster. 
The Ist Middlesex Rifle Volunteers band was also | @ Yord” is in active preparation. 
present, and performed a selection of popular niusic. | 
2. Her Masxsty’s. 
“ Mirella.” 


New Cantata sy Mr. G. P. Crarke.—A local 
contemporary, in noticing the Aldershott camp in- 
dustrial exhibition, goes on to say :—Immediately | 


of Mr. Clarke has attained a noted and wide} Giuglini; Urrias, Santley; Raimondo, Junca 


| Hlivir evidently did not agree with it. ‘* L’ Hitoile 


Gounod’s “ Mirella” was presented on Tuesday, | Sally”—or _perha: 
after the announcement of the opening, the band | was repeated on ‘Thursday, and is to be given know which. 
of the 83rd Regiment, which under the mastership | again to-night. Subjoined is the cast :—Vincenzo, 


Bradford and Leeds, and other plaves during our nine 
weeks’ vacation. As for myself, 1 intend to take 
about three weeks’ relaxation—though it will not be all 
holiday for me, because, at the next Dramatic College 
Féte, at the Crystal Palace, you will find me very 
energetic and very hot, superintending an ‘“* Aunt 
“a merry-go-round,” I 

ith respect to the future, I s' 

re-open on the 12th of September next, with the 
Comic Opera you have witnessed this evening, but, 
with the addition of anew farce, written by the imin 


. 
, 


celebrity, began the performance of a Cantata, | Ambrogio, Gassier; Tavena, Trebelli; Vincenzina, | . uthor of “Box and Cox” and ‘Lend me Five Shillings,” 


written expressly for the occasion by Mr. Clarke, | Reboux; Andreluna, Volpini; Clemenza, M 
and which attracted a host of critical listeners, 
who throughout and at the close expressed their 
admiration of its beauties by loud and frequent 





—_ 


@estime—in London it 





OY * | to be called “On the sly.” A brilliant Italian actress, 
oe Mirella, ‘Vitiens. The production in Paris of speaking i ee il) afterwards make 
thi ra was nothin ater than’ a suwecés | hi appearance in land, 

~— Ao teea a failure. ' The | while my Lord Dundreary (Mr. Sothern) will again come 


to perfection, will 
i in a new drama; 
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before you at Christmas, and during his engagement a | 
sensation comedy will be produced, written by Mr. | 
Watts Phillips ; and we have not yet given up all hope 

of inducing ‘* Brother Tham” to come from America, 

and appear during the next London season. You will 

also be glad to hear that I am promised the first 

dramatic work of Miss Braddon, the accomplished and 

wonderfully popular author of ** Lady Audley’s Secret.” 

With such matériel I think you will acknowledge that 
I have secured a continuance of that suecess which 
has never yet deserted the Haymarket Theatre. A 
little while ago, ladies and gentlemen, I had some idea 
of retiring from public life, thinking I had been quite 
long enough before you, and dreading to be looked 
upon as the ‘‘feeble veteran lingering on the stage” 
(that is not the exact quotation, but it is near enough) ; 
but as I have yet a long unexpired term of this theatre, 
and held under one of the best of landladies that ever 
owned so important a property as the Theatre Royal 
Haymarket, and whose sympathies and good wishes I 
am never without, and not yet feeling any symptoms 
of feebleness, and at all times meeting with every 
encouragement from you, I intend, health and life 
permitting, to go on to the end of my term, and 
perhaps longer than that; therefore I still hope to 
appear occasionally before you as Bob Acres, Tony 
Lumpkin, Scrub, Sir Aedrew Aguecheck, Marplot, and 
other old characters, and also in as many new parts as 
I can get.” 

After the farce of “ The Christening,” the curtain 
falls on the manager’s prosperous journey. The 
Haymarket company proceed at once on a pro- 
vincial journey, and bid adieu to London audiences 
for some weeks to come. ' 


7. New ADELPHI. 
« Janet Pride ;” “The Area Belle.” 
“* Shakespeare’s House ;” 


8. OLYMPIC. 
“The Ticket of Leave Man;” “ Masaniello.” 


9. STRAND. 
Closed. 


10. Sr. Jamzs’s. 
«A Sheep in Wolf’s Clothing ;” “ Used Up;” 
* Little Toddlekins ;”’ “‘ Bristol Diamonds.” 


11. AsriEy’s. 
Closed. 


12. New Royatry. 
Closed. 
13. SapLER’s WELLS. 
“Poor Gentleman;” “ Beggar’s Opera;” ‘The 
Unfinished Gentleman.” 

Monday, July 4th, will be remembered as a dis- 
astrous night in the public life of the Ellistonians. 
This eccentric troupe of amateurs, under the 
management of Mr. W. Gilbert, gave a perfor- 
mance, the like of which is fortunately seldom 
witnessed. Amateur efforts frequently result in 
conveying an exactly opposite effect to that in- 
tended by the author; and the doings of this 
remarkable club on Monday night formed no ex- 
ception to the general rule. ‘The sorrows of 
Lieutenant Worthington, the Poor Gentleman of the 
evening (we may say, the very ‘poor gentleman), 
were, throughout the edifying comedy, the source 
of undisguised facetiousness. Mr. Ormonde, the 
representative of the unfortunate officer, may be 
congratulated on having afforded intense amuse- 
ment. Mr. Ormonde’s idiosyncracies are peculiar ; 
and if they do not enable him to be impressive in 
the right places, they compel him to be amazingly 
funny under all circumstances. Everything was 
peculiar about this interesting relic from Gibraltar, 
especially his whiskers, his boots, and his attitude. 
“The Poor Gentleman” being the first piece, gave 
the audience an excellent idea of what was to be 


Ollapod. It is a pity Mr. Gilbert’s ideas of 
eccentric comedy were so intimu‘ely associated 
with abominable vulgarity. Mr. Gilbert probably 
knew his audience; but he should have known 
himself better than to have outraged common 
decency as he did. He may not intend to appear 
again as Ollapod: it is to be hoped not. * The 
Beggar’s Opera” was the second piece, and came 
to a sudden end, owing to the “refusal of Mrs. 
Malcolm to goon with her part.” This perplexing 
individual played Lucy Lockit. It is impossible to 
particularize in reference to this disgraceful exhi- 
bition, and it is absolute truth to say that no one 
in the opera could either sing or act except Miss 
Russell and Mr. Tony Granville, who were res- 
pectively the Polly Peachum, and Filch. Miss 
Russell was evidently in a false position as a 
vocalist, though fully competent as an actress. 
Mr. Sylvestre’s Macheath was simply an imbecile 
exhibition, and a long way beneath contempt, 
The orchestra, instead of helping this wretched 
killing and slaying of Gay’s opera, made things 
worse—till at last, after a considerable wait and a 
kind of amiable conversation among the public on 
the merits of the Ellistonians, the curtain was 
rung down and the piece brought to a judiciously 
premature conclusion. Mr. Gilbert addressed the 
audience, and after ascribing the sudden death of 
the opera to erratic Mrs. Malcolm, besought their 
indulgence for the next piece, which was Charles 
Selby’s farce, “ The Unfinished Gentleman.” 'This 
was respectably performed, and the Frisk Flammer 
of Mr. Wright, was a really good representation. 
Miss Russell, as Mary Chintz, was also of valuable 
assistance. 





14, MARYLEBONE. 
“ Emigrant’s Trials, or Life in New Zealand.” 
15. Surrey. 
Closed. 
16. Britannia. 
* Abel Flint ;” “ The Downfall of Pride.” 


17. Vicrorta. 
“ Troubled Waters, ov the Family Secret.” 


18. PAvILton, 
“ The Ice Witch ;” ** The Detective.” 


19. GRECIAN. 
“ The Octoroon;”’ * The Corsair.” 


20. STANDARD. 
Christy’s Minstrels. 


21, Crry or Lonpon. 
* Manjred;”’ “ The Storm of Life.” 
We have already noticed, in T'he Orchestra, that 
Byron’s tragedy of ‘‘ Manfred” has been produced 
at this house. We must say Mr. Marchant deserves 
great credit for the admirable manner in which it 
is placed on the stage. Mr. Raynor is careful 
and effective as Manfred ; and we must also praise 
Mr. Marchant and Mr. Rayner for their exertions 
as the Goatherd and Arimanes. The performance 


our notice with a decided word of praise to Mr. 
Fred. Leng and his small orchestra. ‘The music 


success of the piece. 








Assyr1an Music.—From the nature of the 
Assyrian instruments we have been led to surmise 
that the music of the Assyrians must have been 
especially sentimental and soothing; this is also 
indicated by the pentatonic scale, which consists 





subsequently expected from the performers. This 
fact seemed to strike that part of the public located 
in the pit and gallery, and who were probably not 
connected with the Eilistonians by family ties, for 
they became dangerously facetious, and received 
most of the performers with ironical cheers. Sir 
Robert Bramble was played by Mr. W. Legge, who 
was occasionally excited, and flourished a stick 
which usually accompanies baronets in years) with 
extreme recklessness. Sir Robert was often at a 
loss for words, and in this particular was ably 
seconded by Mrs. Malcolm as Miss Lucretia Mae 
Tab, whose peculiar ignorance of the text discon! 
certed everybody, and helped most materially to 
increase the pitiable exhibition made by the Ellis- 

nians. From the general chaos we must except 
the Corporal Fosse of Mr. Wright, the Stephen 
Harrowby of Mr. Tony Granville, the Farmer 
Harrowby of Mr. Hazell, and the Emily Worthington 
of Miss Helen Gower. Mr. William Gilbert, who 
showed an acquaintance with the stage, a know- 
ledge of the text, and even an appreciation 
of the author’s intention, far in advance of 

is companions, by any good impression 

C) 


of a snecession of intervals remarkably melodious 
and impressive. In proof, we need only refer to 
the universally admired old Scottish melodies 
composed in this scale. The Oriental melodies 
strike us as too strange in construction to convey 
directly an agreeable impression. After, however, 
becoming thoroughly acquainted with them, we 
are sure to discover that they possess peculiar 
beauties. Of this every one may convince himself 
by learning one of these melodies by heart, and 
familiarising himself as much with it as with any 
of his favourite Scotch tunes. They are certainly in 
many respects different from the Scotch melodies ; 
which shows that, although the character of the 
pentatonic scale is remarkably distinctive, this 
scale is nevertheless not untitted for the expression 
of a variety of emotions. Besides, the character 
of a musical composition is not exclusively 
determined by the key and scale, but quite as 
much by the time, tempo, modulation, rhythm- 
ical construction, employment of different 
degrees of loudness, and other conditions. The 
effect of the Assyrian music may therefore have 
been widely different from that of the Scotch, 





he might’ have made by his disgraceful outrage 
Upon common propriety in his make-up as Cornet 


notwithstanding the identity of the seale— 


————— —— 


COURT OF EXCHEQUER.--—Juty 6. 





(Before Mr. Baron Marrrin and a Common Jury.) 
HOFFMAN V, HERRMANN.—ANOTHER GHOST CASK. 


This was an action for breach of agreement for 
furnishing a conjuring apparatus. 

Mr. Serjeant Simms and Mr. Peter Williams 
were counsel for the plaintiff. The defendant cit 
not appear, either in person or by counsel. 

The plaintiff, John William Hoffman, was an 
inventor of conjuring tricks and optical delusions. 
and the defendant, Professor Gombert Herrmann, 
otherwise known as the “ Prestidigitateur,” who 
some time ago gave performances at the Princess's 
Theatre. In September last, Mr. Hoffman entered 
into an agreement in writing to furnish the “ pro- 
fessor” with an entirely new trick, which was to 
produce a ghost, for 100 guineas, and 1501. addi- 
tional for the expense of making the apparatus. 
The trick was of the following nature :- 
Professor Herrmann was to borrow a watch from 
one of the audience, and to smash it to 
pieces by accident. While he was apologising 
a hamper was brought in, and from it were taken 
a much larger number of bottles of champagne 
than it seemed it could possibly contain. ‘lhe 
audience were treated to some champagne, and 
while the bottles were being replaced, .a young 
Bacchus, in a drunken state, jamped out the 
hamper. ‘The conjuror attempted to put him in 
again, but it proved far too small, and then came 
upon the scene the conjuror’s double, in the shape 
of a ghost, which was afterwards converted into a 
flame. At this flame he fired a pistol, containing 
the remains of the smashed watch, and then there 
suddenly re-appeared Bacchus with a perfet 
watch, which the astonished victim of the trick a1 
once recognised as hisown. The plaintiff had bec n 
put to considerable expense in preparing the trick, 
including the engagement of a lad as a contor- 
tionist, who could double up his body in a much 
smaller compass than nature intended, but he ha‘i 
only received about 601. ‘The plaintiff applied fur 
the settlement of his claim when he had fulfille:! 
his part of the agreement; but the cefendant’s 
fortunes at the Princess’s having declined, |: 
neglected to pay the money. The present action 
was brought to recover 1331. 13s. 9d. ; for which the 
jury, under the direction of the learned judg», 
immediately found a verdict. 





Shakespeare and Stratford-on-Avon, A “Chronicie 
of the Time,” comprising the Salient Facts and 
Traditions, Biographical, Topographical, anid 
Historical connected with the Poet and his 
Birthplace, together with a full Record of ti ¢ 
Tercentenary Celebration. By’ Rozserr bk. 
Hunter, late Secretary of the Stratford-on-Avon 
Committee. London: Whittaker & Co. 

The elaborate title of this handsome and valuable 
little work sufficiently explains its contents. Mr. 
Hunter held the position of Secretary to the 
Stratford-on-Avon Committee, and was main!y 


altogether is a great success, and we must close | instrumental in arranging the details of the 


proceedings connected with the late ‘Tercen- 
tenary Celebration. In the present volume, the 


is well arranged, and considerably enhances the value of which many years hence will be much 


greater than now, we have first a carefully pr - 
pared memoir of Shakespeare, his family, friends, 
and cotemporaries, then an instructive topogra- 
phical and historical account of Stratford, néxt 
brief notice of the Shakespearean jubilees of 170. 
1827, and 1830, and anon, what forms the bulkie t 
portion of the voluma, a description of the origi: 
and results of the Tencentenary Celebration. ‘I! « 
work is a complete record and chronicle, credita):\o 
to the compiler, and certain to prove, apart from 
present interest, of very considerab!e historic 
value. 
——— 


Tue CHATTERTONIAN CONTRIVANCE.—Carte:, 
well known as the composer of the “ Riv | 
Candidates,” the ‘ Milesian,” and a variety tf 
popular ballads, either from improvidence, or t] « 
lack of industry, was often involved in financial 
embarrassments. On one of these occasions Le 
was driven to, what may be called, a Chatter- 
tonian manwuvre. Having ransacked his «wn 
manuscript compositions, without finding one that 
would produce a single guinea at the musie-shore, 
he resolved to adopt the following expedient. 
Well acquainted with the character of Handel,» 
musical hand-writing, he ured some old sheets 
of music-paper, and, imitating, as closely as he 
could, the style and manner of the great German, 
he produced 4 piece, which so thoroughly deceived 
a music-seller, that he did not hesitate to give 








Enceu’s Music of the most Ancient Nations, 


twenty guineas for it; and the bara ee 
86 well with the musical world, that purchaser 
soon became a gainer by the bargain. ~~ “#*+ 
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TERMS OF SUBSCRIPTION. 
STAMPED. 
17s. 4d. 
Ss, Sd. 
4s. 4d. 
Payable in advance, 


Per Year 
Year 
» Quarter 


13s. Od. 
6s, 6d. 
$s. Sd. 


£0 Cureves anv Post-Orrvice OupDRRS TO DK DRAWN IN PAVOTR 
or ADAMS & FRANCIS, 59. Finet-steset, Loxpos, E.C. 


Orrices: 201, ReGentT STREET, 
AND 
59, Fieer STREET, 
FROM WHICH THE TRADB 18 SUPPLIED. 


UNSTAMPED. | violoncellists of the Musical Union enumerated 
“8 ‘last week, that M. Paque has twice played at 





ADVERTISING SCALE | 


6d. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea | 
per annum- for shorter periods, per scale. 





FPASHIONABLE AND MUSICAL ARRANGEMENTS 
FORK THE SEASON—1864. 


JULY. 
Saturday, 9th. 
Royal Academy of Music, Concert. 
at 2. 
Viscountess Palmerston's Reception. 
Crystal Palace—Last but two of the Grand Opera Concerts ; 
Malle. Artot, Mdme. Didiée, Mdile. Battu, Signor Graziani, 
Signor Attri, and Signor Tamberlik. 


Monday, 11th. 

Miss Elizabeth Stevenson's Seventh and Benefit Recital of 
(lassicn! Planoforte Music, at Cramer, Wood, and Co.'s 
Koomsa, at } past 5. 

Lady Charlotte Watson Taylor's Second Dance. 

Lady Dinorben’s Second Ball, 

Lady Rokeby'’s Tableaus. Montagu House, Portman Square, 

Vir«, Naylor Leyland’s Ball, postponed from the 8th inst. 
Tuesday, 12th. 

Dance. Camelford House. 

Wednesday, 13th, 

\tusical Society. Soirée for Fellows, Axsociates, Lady Associates, 

and Annual Subecribers. Hanover Square Rooms, at 


Hanover Square Rooms, 


iody Louisa Mills’s 


» paat 8, 

Midile. Christine Mohus’ Concert. Collard’s Concert Rooms, 
Haroness Brunnow’s Dancing Party. 
Converaazione at the Royal Horticultural Society's Gardens. 
Visit of the Prince and Princess of Wales. 

“xl Mrs. Alfred Wigan's Reading from the Works of 
Shakespeare and the modern Poets ant Prose Writers, 
Apsley House (by permission of the Duke of Wellington), 
at 5, 


Me 


Thursday, 1ith. 

Lady Charlotte Schreiber's Second Ball, postponed from the 
7th inst, 

fly Mary Nisbet-Hamilton'’s First Dance. 


‘are. 


88, Chesham 
Friday, 15th. 
art and Countess Spencer's Entertainment to the Prince and 
Princess of Wales 


Saturday, 16th. 
Messrs, W. Hf. Holmes & G. W. Hammond's Second Concert, 
at } past 2. 
Grand Fancy Fair and Bazaar (Crystal Paiace), in aid of the 
Royal Dramatic College Fund. 


Monday, 18th. 
Second Day Fair and Bazaar (Crystal Palace), 
Koval Dramatic College Fund. 
Lady Rokeby's Second Tubleaur, 


in aid of the 
Montagu House, Portman 


Square 

Mr. and Mra. Alfred Wigan's Second Reading from the Works 
of Shakespeare and the modern Poeta and Prose Writers, 
Statford House (by permission of the Duke of Sutherland, 
at 3. 





TO CORRESPONDENTS. 

M.A. B. Your verses would be all that is desirable, but for 
three trifling faults. The first is false metre, the second is 
want of sense, and the third is that we have met with them 
elsewhere. ; 

Iuxonanes, The Orchestra is not available as a vehicle for 

your stupid jokes, 

Manchester). The words are copyright, but the author is 

ready to treat for them. 

Attycao. We cannot furnish you with the information, but 
we shall he happy to see you, if you will call at the office. 

Repa. No, but do not despair. 

kK. A. (Cambridge) wants to spell program with a double m and 
e. Very well; we have no objection to his doing so. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 





All communications to the Eprror to be addressed 
201, Regent-street, London, W. 





LONDON, SATURDAY, JULY 9, 1864. 


Malle. Artét, we understand, is engaged for 
seasons '65, '66, and ’67, at Covent GaRpEN. 


A brother of the Signorine Patti has arrived in 
town. He is a very clever violinist. 


Signor Catalani, who since the beginning of 


last winter has been staying at Jersey, has re- 
turned to town. 





in the trial organised by the Society of British 


| Great Marlborough-street, first: prize; and Mr. W. 


| Her Majesty’s Theatre, has been an utter failure. 


We are requested to state, in addition to the {im No. 27 of this journal (April 2), which con. 


| 


concerts of that society. 


The foreign membership of the Académie des 
Beaux Arts, left vacant by the death of Meyer- 
beer, has now been filled by the election of Verdi. 


Our musical swallows are already on the wing 
for other climes. Amongst the departures we 
notice Mdme. Finoli for Italy, and Herr Reichardt 
for Boulogne. 


The successful competitors forthe prize quintetts 
Musicians, were Mr. James Lea Summers, of 10, 


Gibbons, of 14, Dyke-road, Brighton, second prize. 


M. Choudens, M. Gounod’s publisher, has been 
in town attending the production of “ Mireille.” 
The composer himself has not come, but the 
Parisian stage-manager, we believe, was sent over 
to assist the very excellent arrangements made 
for the putting on of that work. 


The other day several young ladies wrote to Mr. 
Murray, secretary of the Horticultural Society, 
asking permission to play créquet on some sward 
in the gardens. ‘To this request Mr. Murray, we 
are credibly informed, returned the answer that 
the gardens “had been established for horticul- 
tural purposes—not for husbandry.” Si non e vero 
e ben trovato! 


Millennial rumours of the approaching English 
Opera season are abroad. Mr. Mapleson, on dit, 
will start at Her Masesty’s, with Mr. Sims Reeves 
and Mr. Santley—the ladies and orchestra not 
mentioned; Mr. Harrison is still believed, despite 
opposing statements, to have arranged for the 
Lyceum; and there will be the Opera Company 
at Covent Garpen. Our composers had better 
look up their MS. operas. 


Early on Friday morning last week, a broughany 
containing Mdlle. Behrens, Miss Banks and her 
brother, and Mr. C. J. Hargitt, was upset and 
smashed to bits, by the carelessness of the driver, 
in descending the hill at Kentish Town, close to 
Weston’s Retreat. The party fortunately escaped 
without injury beyond a severe fright, and Mr. 
Weston kindly afforded shelter and attention, 
till another vehicle was procured. 


The French singer Cazaux met with an accident 
a few days ago while playing in the “ Huguenots,” 
at l’Opera. He was coming down the church steps 
which our readers will recollect are placed on the 
right of the stage in act the third of the opera, 
when he made a false step, and rolled down the 
flight, contusing his knee. At first he jpaid no 
attention to the accident, but the pain increased, 
and the leg swelled so much, that Cazaux had to 
retire at the fourth act. He was playing Saint-Bris. 








“MIRELLA.” 


The production of M. Cartes Gounop’s latest 
opera, “ Mireille,” Italianized into * Mirella,” at 


Everything was done to ensure a success which 
the work itself, it was hoped, would be sufficient 
tocommand, With the incomparable TreTsens as 
Mireille, Grueuini as Vincent, SanTLey as Ourrias, 
Rrsovx, fresh from the Parisian representations, 
as Vincenette, and Trebelli as TJaven, with an 
important subsidiary cast; with the opera itself 
carefully cut down and the wearisome remorse 
of Ourrias at the Rhone, and the absurd cheur 
des cadavres cut out; with fine scenery, and, 
lastly, with a perfect orchestra under the leader- 
ship of one of M. Gounon’s greatest admirers; 
with all these advantages—advantages which the 
work never had in Paris to a like degree,— 
“ Mirella” is a total failure. When we say this, 
we do not for an instant attribute the ill success 





tained the first analysis with musical examples 
of “ Mireille” given in this country, we spoke 
of very many beauties which we found in the 
short score of that work. We eulogised the 
quaintly-beautiful pastoral melodies of the writer; 
his bold though sometimes extraneous modula- 
tions; his recitatives overflowing with tenderest ex. 
pression, and his splendid mastery of instrumenta- 
tion. But we then also indicated, from a perusal 
of the score and the libretto, what was likely to 
be the fate of ‘* Mirei/le;” and we said that it was 


| never likely to achieve anything better or more 


enduring than a succds destime. The event—not 
only in Paris, but in London, the two yreat eruci- 
bles for the assaying of lyric metal—has com- 
pletely demonstrated the truth of our judgment. 

M. Gounop has in “ Mireille” split for the fifth 
or sixth time upon the rock of a weak libretto, 
And here again we must make a reservation, due 
not only to M. Gounon’s collaboratewrs, but due 
likewise to the critical importance to the great 
lyrical craft of the reason why and wherefore 
“ Mireiile” has proved flat and ineffective. When 
we say that Gounop has suffered repeatedly from 
weak libretti, we mean that, in a dramatic point of 
view—the prime light in which every opera should 
be judged—they are powerless and insuflicient. 
Poetry many of them have—“ Mireille” especially 
—but most of ow composers soon learn that a 
poetical /ibretto is not the safest vehicle to which 
theycan entrust the safety and welfareof their most 
preciousthoughts. M.Gounophasahankering after 
pure poetry; that is perfectly evident; and where 
his librettist has given him a story with the requi- 
site graces of imagination thrown over its outline, 
M. Gounop has apparently been content. In one 
illustrious example—that of ‘‘ /aust’’—he was for- 
tunate enoughtoget poetry plus plot—the perfection, 
in fact, of a libretto, and we all know the charming 
lyric that resulted. But in every other of his operas 
recently, Gounop has been singularly unfortunate, 
or rather, has been singularly consistent in setting a 
poem, not aplay. We can quite understand, for 
example, how a man of Gounop’s delicately poetical 
organisation came to set such an adumbration of a 
play as “‘ Mirella” is. To begin with, the story is 
Provengal and pastoral, with pretty episodes in the 
early acts of mulberry picking and harvesting ; and 
M. Gounop’s genius lies essentially in pastoral 
writing, delighting to charge his pictures with 
quaint figures, and their quainter modes of expres- 
sion. Next, there is plenty of the neutral tint in 
the ‘‘ Mireille” canvass, against which M. Gounop 
delights to work in his full-coloured rustics, such 
as the Val D’ Enfer and the Desert of the Crau; and 
lastly the opera closes in with a blaze of religious 
contrast—organ pealing—priests promenading—girls 
singing. Then, thethin thread of story itself is at least 
asilken one. The simple Provengal gitl’s truth and 
fidelity—leading her through wildernessesin search 
of her lover, dead or dying, is a pretty speciality 
for the heroine of a story, if not an opera; the 
tenor, a rustic, comes out nicely in opposition to 
the rough and brutal bull-fighter who wants to rob 
him of Mireille; and the remorse of Ourrias him- 
self (which it has been thought, and rightly, not 
advisable to limn any more) at the ghastly bridge 
of sighs over the Rhone—the Charon—the corpses 
—the drowning cry of the murderer—all have the 
true poetical tinge; whilst the dénowement at 
the trysting place, where Mireille drags her weary 
limbs to find her lover living whom she thought 
dead, is in strict romantic taste. 

All this is very pretty to tell or to be told. Put 
upon the stage and expanded into five — or 
even into four—acts, the Provencal legend loses 
all its charm, and becomes a tedious and unin- 
teresting play. The first acts—if they contain 
little situation—are extremely pleasing from the 
apposite grouping and singing together of villagers, 
whilst there is story enough, in the jealousy of 
Ourrias, the dawning leve of Mireille, and the 
family quarrel which terminates the second act, 
to interest the listener not only in the music a8 


music, but in its purpose as a lyrical exponent of 





of “ Mirella” to the composer. On the contrary, 


feeling and expression. Act third—the meeting 
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between Ourrias and Vincent—disenchants the 
mind at once. SaNnT.Ley, himself, who has the 
divine spark sufficiently strong to electrify most 
dead bodies, failed to make the scene tell, and 
when GruG@LIni’s concluding phrases (the old 
pianissimo cadence with the upturned eyes 
which people like) were applauded, the com- 
pliment was for the tact of the actor, not for 
the composer. Act fourth—the wild, beautiful, 
but arid desert of the Crau—developes still more 
forcibly the lamentable weakness of the drama. 
A goatherd comes on and jidels a quaint pastoral, 
and then goes off. Neither the goatherd nor his 
song has anything whatever to do with the action 
of the piece, and the young person is never seen 
again. Mireille then appears, and on the conclu- 
sion of her scena down comes the curtain. Act 
fourth, by bringing Mireille and Vincent together, 
and giving occasion for a chorus of priests, &c., 
affords a chance for a sort of finale, but in reality 
there is only one jinale—that to the second act, 
already mentioned. 

Now, no music in the world could make a ‘*book” 
such as this interesting. Nor is M. Gounon’s set- 
ting an exception. We again admit the genius— 
the inspiration—that shines in every scene ; but we 
do so, the more strongly to point out the absolute 
dependence of a composer on dramatic situation and 
dramatic effect for a successful opera. It is time 
M. Gounop of all people should learn and act upon 
this fact in lyrical composition. To go no farther 
back from ** Mireille” than his ‘* Reine de Saba,” a 
much more powerful work than the former in every 
way—what was it but the ridiculous impressing of 
Solomon and the Queen of Sheba into his service, 
that has marred the representation of that work ? 

Having already given in No. 27 of the Orchestra 
a full review of the music of ‘‘ Mireille,” we do not 
require to go back upon what we then said ; and in 
the usual column will be found an account of the 
tirst representation at Her Majesty’s Theatre on 
Tuesday last. 





IN MEMORIAM ITALIAN OPERA. 





We have all along flattered ourselves—we 
English—that we possessed the best Italian opera 
in the world; that this magnetic London drew to 
itself the musical metal, as it draws the metal of 
commerce and science and lofty enterprise, from 
ul parts of civilisation. In the pride of our 
hearts we could point to the immense sums paid 
to our artists; to the two houses of rival manage- 
ment, in both of which opera has its home; to 
the great names which have hailed from all parts 
of Italy to pour out lyric treasure before 
us. Recalling the period when there flourished 
Lapvacue, Grist, TAMBURINI, RuBINI, MALIBRAN, 
Royxcon1, Mario, ALBONI, VJARDOT, TAMBERLIK, 
and a host of others, we could say with fervent and 
legitimate pride, This is indeed Italian opera! 

And it was. In the past tense be it spoken, 
as a great historical glory which did exist, but 
which exists no more. At the time when some 
national vanity was excusable, and opera was 
really great, opera was strictly Italian. The Ger- 
man and French element was then represented 
hy such artists as AucEr, Duprez, Stoxz, and 
De La Granax; but as it had never overrun the 
lyric stage, so it did not number among its repre- 
sentatives the mass of mediocrity which has of 
late characterised it. French and German artists 
there were, but these had at least learnt to speak 
ul understand Italian—had studied the Italian 
method of singing. In most cases instructed by 
eminent masters, they had been musically baptised 
wad confirmed in the land of song, where after 
sinzing at the best theatres for several years, they 
would naturally acquire a thorough comprehension 
of the genius of Italian music. They were then 
fit to appear in London in company of an Italian 
troupe; for in training, pronunciation, attaco di 
voce, cadence, gesticulation, their art was national 
and pure, 

But what is the present state of musical 
matters? The state is a negative state; it is the 


conspicuity for absence of Italian artists in Italian 
opera. We have soprani and contralti, we have 
bassi and alti, we have tenori robusti and robust- 
issimi; but in nearly every case the nationalities 
are French and German. The distinguished 
celebrities who furnish our stage are direct im- 
portations from Paris, Vienna, and Berlin, who 
after having learned a few Italian parts with a 
French or German teacher at home, arrive in 


French opera comique in Paris! 
mouth of Goth and Gaul. 


false scales, false shakes, and awkward cadences 


add how much of. the esthetical. enjoyment de 


and, having its ear tickled; thinks its soul ‘i 


is most frequently non-Italian, yulgar and rude. 


usually a finer actor than his German colleague 


artist is getting through the difficnlty,. . . 





Least bad among the bad is, perhaps, the 
Franco-Italian singer, hecanse he has learnt, the } 
mechanism of the voice, and also because, he jis 


It is this which is deplorable in London—that 





while cities like Paris, St, Petersburgh, and Madrid 
can enjoy Italian opera pur et simple, our own is 
forced on us with foreign adulterations. True, 
there are great ones in the Italian repertory which 
are neither Italian in name or nationality; and the 
genius of a TrrTJENs is cosmopolitan. But Mdlle. 
Tiersens stands exceptionally high as an educated 
lady as well as a naturally-gifted artist; and 
though not a perfect singer, she is confessedly 


London to sing at the Italian opera. Now, an-|one of the greatest dramatic vocalists of her day. 
tipathy to Italian music has, for many years, been | Mdlle. Fricct, less grand because younger, is even 
so strong in Germany and France, that it is rarely | yet more correct, and may be accepted in the 
that newly-imported singers have attempted to|ranks of, Italian singers. Both of these ladies 
sing a single canzonetta in public at home. Once|have studied from first-rate teachers, and have 
here, however, and national prejudice expires. |sung for many years in Italy. Of the French 
Forgetting their old hate, they are brought to|school of Italian opera, honourably excepting 
consent not only to the singing of the erst-}Mdme. Drprér, we knownone worthy of mention: 
detested music, but to the acceptance of certain }indeed we could name no French singer of either 
comfortable sums, which are more plentiful abroad | sex—save, perhaps, De La Granas—who has 
than at home; and, the engagement over, back | achieved merited greatness in cither the French 
they go with a laugh in their professional sleeves | or Italian school. 

at the gullibility of the English public. And is 
it not a gullible one? Would a similar outrage | England is overrun with foreign mediocrity, and 
be tolerated—say in France? Fancy a troupe | presents such an aspect as now, when a couple of 
of raw inexperienced English artists essaying | #ttists Italian-born are scarcely, to be found at 
Yet Britons |either house? The answer is simple. German 
look leniently and ignorantly on, while the soft |Salaries are small; German artists are easily 
Welch melody is put to a barbarous death in the | tempted; and it saits better our impresarii here 


How comes it then that the Italian stage in 


to engage a WacHTEL ora Berrevauem, than a 


The Germans are especial offenders. They | Borani-Mamo, or an Atnont, Aa for the French, 
have an unpleasant habit of shrillness, of making | having little to do during the summer months, 


they readily agree to come over for our London 


, 


and of altering the sounds rudely and breaking erties and, for a trifling remuneration, increase 
the phrases at option. Inflexion and gradation their reputation at home. 

are unknown to them, and canto sostenuto 4 
portamento and legato so many sealed mysteries. redress—the redress which the patrons of opera 
Indistinctness of Italian pronunciation, and have in their own hands. -So long as opera-goers 
ignorance of Italian meaning, unfit them for |CMtent themselves with the opera of Italy proper 
effect in the declamatory portion ; so with them} @¢™manised and Gallicised, so long will London 
dramaticism is left unstudied. It is needless to|Tetaim ite present unenvied position. 


It is a state of affairs which loudly calls for 


A little 
longer, and our sad duty as a musical journal will 


rived from an opera is lost, when this, the most be to chant the elegy of Italian Opera. 
expressive element of recitation, is neglected. ee 
Comprehension of sense is, to say the least, 
binding on poetry of action, and the French or 
German artist but too often does not comprehend. 
The effect of contrast}in singing is another | length the prospectus of this Company. The 
theme of which he is utterly ignorant.. Your |Opera Company has been established to carry 
foreign artist, who warbles in the unknown tongue, | out, with extended provision, the objects sought 
will amble on perpetually in tempo, taking his /n|to be obtained by the English Opera Association, 
or c in alt a3 avery stiff fence to be got over some- | now being voluntarily wound up in consequence of 
how—safe and sound if possible—before again | its constitutionhaving been found to be inadequate 
going across country and coming in at the musieal | to its requirements. ‘The following opinion has 
death. And this to the outside public is very | been given on a case submitted by the Directors :— 
clever and artistic: for the outside public is at 
best but a sensorial public, which hears the sound, | given to the privileges of Shareholders and to the 
and sees the gymnastic, and applauds’ the voice, | €xtension of them by dissolving the Company and 





THE OPERA COMPANY. 





In our advertising columns will be found at 


“ We are. of opinion that legal effect may be 


re-constructing it on’ a‘new basis. ‘The Company 


$/ has no pewer to.alter its Memorandum to the ex- 


touched, The coarseness, the grotesqueness, the | tent required, and we think that: no alteration of 
exaggeration of this physical art, so foreign to |the present: Articles of Association alone by 
the genius of Italian Opera, is’ accepted as the | statutory special resolution or otherwise could be 
purest rendering of the! highest poetry: So safely relied upons but we think that the privi- 
the artists are set down as pheriome wonders | ¢ges in question would be valid if the Company 
—Natursiinger—something which has' not been 


yet, and hopefully, may notagain be. Natursinger | plainly ‘thé’ nataré and effect of the privileges 
they probably ares but ‘their feeling, if natural, | proposéd to ‘be ¢onferred on Shareholders, and it 


were’ to be re-established with a Memorandum 
and Articles of Association framed go as to show 


were made to appear on the face of the Memoran- 
dum that the grant of such privileges waa one of 
the objects for which the Company was established. 
— “HH. M. CAIRNS, 

os he nel Py We "HARRISON. 
; HsiG ly -’ JOBEPH Ww. CHITTY.” 


but he has his own imperfections—more especially | » dften meceivingy this opinion, the Directors of 
his imperfection of pronunciation, The masaln|the English Opera Association agreed to recom- 
and guttural r are his favourite. faults, and the | mend, its..being wound up voluntarily ; and the 
last syllable is almost always prolonged, , The | Shareholdérs have since confirmed the same. The 
music he renders as though it were written for | Opera Company commences with Articles of As- 
Opera Comique, and every phrase is overcharged | sociation drawn up by Mr. Currry, the Clauses of 
with rococo fioriture, True, he sings with elegance | which are amply sufficient to mect almost any 
and franchise, but his style is to precipitate the }réquirement.. The’ Company have also pro- 
end of the phrases and to abandon sentiment | visionally secured Covent Garden Theatre, and 
altogether, His recitative is invariably too pre-|the arrangements with Mr. Gyx appear to be one 
cipitate ; and when he comes to a point d’ergue, an | of a most satisfactory kind. It now remains with 
interval for supper may safely be. allowed the | the musical public and those who have a desire to 
auditor, who may retire. and return while the support, the lyric art.in its highest branches, to 





give, their, hearty support and confidence to this 
undertaking. 
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ENGLISH COMPOSERS. 


To the Editor of The Orchestra. 

Sir,—Mr. Omega contributes one of those 
maudlin letters to your columns last week, which 
it is the practice for indefinite people, having no} 
clear perceptions on the subject of which they are | 
writing, to send now and again to newspapers. | 
One statement by implication of Mr. Omega’s only 
will | now deal with. ‘ We have been digging too 
persistently” (remarks Omega) “in the old wells | 


(of operatic composition), and shall do better to| 
try if there be no fresh source or sources from | 
which our thirst may now and then be gratified. | 
Messrs. F. Mori, J. L. Hatton, H. Smart, G. B. | 
Allen, Randegger and others have a right to a| 
hearing, and will prove, no doubt, that we need | 
not be at a standstill if Mr. Harrison should again 
monopolise the services of Mr. Balfe and Mr. | 
Wallace.” As Hector Berlioz once very drily 
observed, in England we only raise a man above 
the heads of his contemporaries in order to crucify 
him. Because Messrs. Wallace and Balfe have 
risen, by force of genius and unaided merit, far 
above the level of the English art-world, there is, 


I regret to say, a disposition on the part of many | 
of their professional brethren to regard them as} 


stumbling-blocks in the way of other and younger 
composers. What a pitiable delusion, what an un- | 
kind fancy, is this! Has cither Mr. Balfe or Mr. | 
Wallace received one jot more of English money | 
or English applause than either well merited ? 
It is true that Mr. Balfe has been somewhat a| 
prolific writer, but so long as his brain ean think | 
or his hand indite, England will be glad to receive | 
every note of the composer who enriched her with | 
* The Bohemian Girl,” and “ The Siege of Rochelle.” 
Besides, compare the practice of Balfe with that 
of continental writers, such as Auber, and it will 
be readily found that his license as a successful 
writer has been anything but abused. And yet 
do we hear our neighbours weakly say that Auber 
should have stopped writing long ago, or that he 
has kept the field to the prejudice of younger 
rivals? Certainly not. More strongly still does 
the injustice of this style of ill-informed writing 
appear in the case of Mr. Vincent Wallace. In 
the course of some nineteen years that great man 
has produced only six operas ; is this too much for 
the patience of Omega, more especially when 
some of these, “ Maritana,” and “ Lurline,” for 
exmmple, are the most finished scores that England 
possesses, and which are now adapted and trans- 
lated for the continent? I suspect that a prophet 
still has no honour—or but little—in his own 
country. Omega has enumerated some gentlemen 
who he thinks are kept back by these terrible 
fellows Balfe and Wallace. With deference I think 
that not one of them can hold a candle to the 
older writers whom Omega would have them dis- 
place. Some of them we know as nice ballad- 
writers, others as the composers even of an 
operetta or a cantata; but in any of these works 
begun, finished, or attempted, where is the 
promise that Wallace gave in his “ Maritana,” or 
Balfe in his ‘‘ Bohemian Girl?” As to Mr. Harrison 
** monopolising” Balfe and Wallace, I do not know 
what Omega means. The fault, if there was one, lay 
with the publishers—not with the director of any 
opera-house. I shall trouble you to insert in your 
valuable and outspoken paper this protest against 
a weak and morbid exhibition of prejudice—not 
shown now for the first or even the fiftieth time— 
against writers whose places could not be supplied, | 
were they to be vacant to-morrow.—Yours, &c., 

Avupi AureraAm PARTEM. 





July 6, 1864. 





ENGLISH LYRICAL ARTISTS. 


To the Editor of The Orchestra. 

Sir,—I agree to some extent with your corres- 
pondent “Omeca,” but I may be allowed to 
remark he is quite wrong in asserting that “we 
have not one contralto of sufficient accomplish- 
ments who is acquainted with stage business, 





unless indeed Miss Lumley, who appeared a short 


time ago at the Grand Opera, be such a one.” | 
The contralti who, in the exclusive management | 
of the last eight seasons at Ccvent Garden, have 
been permitted to appear, are certainly below 
mediocrity so far as knowledge of stage business 
is concerned; but elsewhere we have had oppor- 
tunities of hearing artists who, if they bore 
foreign unpronounceable names, would be valued, 
and their talent appreciated. One ‘in particular 
there is whom it would be difficult to surpass—I 
allude to Madame Fanny Huddart. Those who 
have had the good fortune to witness her Lady 
Macbeth, on the dramatic stage; or in opera her 
parts in “ La Donna del Lago,” “ Semiramide,”’ and 
“The Amber Witch,” (written expressly for her), 
will recollect it with pleasure, and bear me out. 
DELTA. 





CONTINENTAL JOTTINGS. 
XVIII. 


Lerpsic, 2nd July, 1864. 
German doctorships and German orders (writes 
our correspondent) have come to be regarded 
with little respect, so broadcast have they 
been scattered on every side. But when, by 


|a happy chance, a really great man is de- 


corated, one is led to think that such dis- 
tinctions have their value—not so much as con- 
ferring honour upon the individual, as by publicly 
recognising that he has deserved well of the 
country, and that by his services, whether as 
statesman, man of learning, soldier, artist, or 
citizen, he has contributed to the general progress 
of mankind. And if these distinctions are to be 
conferred at all, it should be publicly acknow- 
ledged that Art and Science have as great a claim 
to recognition at the hands of the State as political 
and military service. Such a choice has just been 
made by the King of Saxony, who “in considera- 
tion of his services to the art of music in general, 
and to the Conservatorium of Music at Leipsic 
in particular,” (as! the decree expresses it), has 
conferred the Cross of the Albrecht Order on 
Professor Moscheles. 

Herr Blassman has resigned the Kapellmeister- 
ship of the Euterpe Concerts, refusing, it is said, 
to submit to the force to which he was subjected 
by a section of the Directors, headed by Dr. 
Brendel, the principal apostle of the New German 
School, who were always trying to bring before 
the public works of the most “ advanced” des- 
cription. Herr von Bernuth, Director of the 
Sing-Academie and the Dilettanti Orchestra 
Verein, has been appointed to the vacant place ; 
but he wisely insisted upon a remodelling of the 
Direction before he would accept the office. It is— 
perhaps, from Spartan principles—good that these 
advanced works should sometimes be heard, for 
nothing should be condemned without a hearing ; 
but to make them the main part of a concert is 
more than ordinary mortals can endure. 

The theatre at Dresden was reopened on Tues- 
day. The first three operas selected may well be 
called representative—“ The Huguenots,” “ Tann- 


| hiiuser,”’ “Don Juan.” ‘The performance of the 


“* Huguenots” was especially dedicated to Meyer- 
beer’s memory. ‘The appearance of the theatre is 
much improved and brighter.ed by the renovation. 
There are few theatres where so artistic an 
atmosphere prevails as at Dresden. The principal 
artists, both dramatic and operatic, may be better 
at one time than at another; but the whole effect 
is always good; even down to the stage-footmen 


|there is an air of refinement and completeness 


that might put to shame institutions of larger 
resources. The orchestra is splendid; the string 
instruments all proceed from one maker, as is the 
case, I believe, with the wood and brass. The 
homogeneousness of tone which thus arises is 
peculiarly rich and swect. Since Dr. Rietz has 
been at the head of the orchestra, it has made the 
nearest approach to perfection. In place of the 
late machinist, Herr Hiinel, whose death was 
hastened by the burns he received in rescuing 
Frau Birde-Ney from. imminent peril, Herr 





Brandt, of Darmstadt, has been appointed. This 
gentleman is a master in his craft, and is the only 
machinist who has yet ventured to put upon the 
stage the perilous Foundry-Scene of Gounod’s 
* Queen of Sheba.” 

In the number of the Allgemeine Musikalische 
Zeitung which has just appeared, there is the com- 
mencement of an interesting notice of the works 
of Herr Waldemar Bargiel. The only composition 
of his which, so far as I know, has yet been heard 
in England—of course at the Crystal Palace—is 
his overture to “ Medea.” There is no doubt he is 
one of the most distinguished of the present 
generation of composers who have received their 
influence from Schumann. Up to the present 
time his works have been of too gloomy a character 
to become popular; his ideas, too, seem to pour 
so quickly from his pen, that his compositions are 
frequently obscured by the jostling, as it were, of 
many thoughts; his harmonious progressions are 
also often peculiar, and not always intelligible at 
first. But he seems to be gradually attaining to 
greater clearness and self-control. He is certainly 
one whose course ought to be watched with hope, 

The adventurous brotherhood of Special Cor- 
respondents are exposed to many dangers and 
strange contingencies; but I question whether 
anyone of the fraternity has dreamt that he would 
be seized for the comic character of a farce; and 
yet such has been the fate of the Special of the 
Times with the army in Schleswig, who is made to 
do the comic business of the farce “ In Gottes 
Namen druff,’ which has just been produed in the 
Thalia Theatre, at Cologne. So are England’s 
insults fearfully avenged ! 


Fiorence, July 2. 

Amongst other amusements (writes our corres- 
pondent) we have been enjoying several amateur 
performances at the Borg’ Ognissanti Theatre— 
one of which was in aid of the funds of the Marine 
Hospitals for Children, at Viareggio. I subjoin 
the program and the cast. The first piece given 
was Mrs. Mowatt Ritchie’s comedy, “ Fashion; or, 
Life in New York,” in five acts. Adam Trueman, 
Mr. Wilson Eyre; Count Jolimattre Mr. Ion Perdi- 
caris; Colonel Howard, Mr. Seymour; Mr. Tiffany, 
Mr. F. Leifchild; 7. Tennison Twinke, Mr. Sykes; 
Augustus Fogg, Mr. P. Powers; Snobson, Mr. W. 
Gould; Zeke, Mr. L. Powers; Mrs. Tiffany, Mrs. 
C. J. Proby; Prudence, Miss Light; Seraphina 
Tifany, Miss Upton; Gertrude, Mrs. Wilson Eyre ; 
Miilinette, Countess Leonetti. 

This was followed by Alexandre Dumas’s comedy, 
“ Thonneur est satisfait.’ The characters were— 
Arthur de Valengeuse, Mr. L. Powers; Lord Edward, 
Mr. Ion Perdicaris; Rigaudy, Mons. Tétu; Durand, 
Mons. Bosco; Edmée, Miss Light; Marie, Miss A. 
Kelser; Louis, Mr. Volterra; John, Mr. P. Powers. 
The pieces were well put on the stage, thanks to 
the indefatigable zeal of Mrs. Ritchie, the stage 
manager; and the acting was excellent. As all 
did well, I hardly like to single out any names, 
but I cannot pass Mrs. Proby and Miss Light 
without mention. The latter, in both pieces, 
thoroughly sustained her reputation as an amoteur 
of the greatest ability. The lady patronesses 
were—Marchioness di Torre Orsa, Countess Bossi, 
Countess Cottrell, Princess Droutskoy Sokolins- 
koy, Countess Leonetti, Countess of Orford, Lady 
Otway, Mrs. Burroughes, Mrs. Dickerson Eyre, 
Mrs. Wilson Eyre, Mdme. E. Fenzi, Mrs. Alfred 
jliall, Mrs. Kennard, Mrs. Lambert, Mdme. Mig- 
naty, Mrs. Matthews, Mrs. G. D. Maquay, Mrs. C. 
Walu Morgan, Mrs. C. J. Proby, Mrs. Ritchie, 
Mrs. Stalker, Mrs. T. A. Trollope, Mrs. Young. 

Next year it is expected that considerable pro- 
gress will be made towards establishing perma 
nent amateur performances for divers benevolent 
objects. 


Continental people who have lost their voices 
not being provided for by advertisements who take 
care of the pulmonically inclined, go to Ems. The 
pleasant little town under the hills, through which 
the quiet Lahn meanders meekly, is the great 
European depdt for lost voices. That eminent 
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artist, Treumann, the director of the Carl Theatre| there is very little difference in him. He is, at 
at Vienna, recently lost his voice while in the 





best, hardly suited to the exigencies of the opera, 


Austrian capital, and of course started immediately | say the critics. 


jor the Nassovian watering-place. He took his 
fiancée with him. In Ems he hoped to be able to 
quote Geraint—** Here by Ems’ help is the one 
yoice for me,”’ and trusted to be able to return cured | Barbier. 
in September and married in October. A few days 
after his arrival he set forth again cured and 


married, 


Felix Godefroid has been engaged’ for three great 
musical fétes, which are to take place shortly in 


Wiesbaden, Troy, and Spa. 


The many rumours touching Liszt and his retire- 
ment have been contradicted by his own hand, 
writing from Rome to the Post of Hungary. He 
writes ‘I am here at my ease, and I cannot 
understand why all the journals are so eager for me 
to retire to a2 monastic life. I never thought of 
going to a convent, and I wish all hypochondriacs 
were as jolly as Tam. I should like to finish my 
days at Pesth. You may understand that without 
further explanation, but you will at the same time 
understand that the time for such a thing has not 
yet come, for first I hope that my end is not so near, 


The Ambigu-Comique produces an ambiguously 
comic thing called “ The Daughter of the Cursed,” 
a drama in five acts and seven tableaux, by Jules 
It is so far comic that it is bathetically 
tragic, the horrible element being an English 
headsman, named Wilson. Fancy a man growing 
up under the mollifying influence of that mildest 
of names, and then turning executioner! This 
Wilson is a friend of Charles IT., whose affection 
for him is not shaken by the knowledge that he 
(Wilson) beheaded his (Charles’s) father, of mar- 
tyred memory. On the contrary, the mutton- 
eating monarch not only respects the headsman, 
but loves his daughter, who is not his daughter, of 
course, but the long-lost of the Duke of Hamilton, 
and her name is Anna d’Hamilton. It is a very 
vague drama, and nobody knows why Mr. Wilson 
is “cursed,” or who cursed him, unless it were 
Cromwell, who delivered the proverbial one. The 
play is beautifully mounted and well acted. 

Let us (says the Telegraph's correspondent), let 





” : ’?|us raise our voices in praise of,Liberty. One 
and secondly the sky of Rome retains me with magic | 3 ght write an ode, “Hail, daughter, &.” Yes, 
power, and its sight alone inspires me with the 


strangest harmonies. 








MUSICAL AND DRAMATIC PARIS. 
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we have got an access of liberty this last week— 
and we do not get it every day. The immediate 
result of this liberty, which has succeeded to 
licence—this you will observe is a joke, though 
a mild one—was the production of the “ Barbiere 


July the first is a date in itself sufficiently sug- & Shigts os he ie oy. Martin. Credible 
gestive to a Frenchman’s mind, and one which Sennen Se = that nothing could be worse; 
1 ‘ ‘ : but still it is the beginning of a newera. The 
awakens peculiar recollections. In eighteen hun- : 
dred and sixty-four the first of July has brought stage is free. . You bass 4 have a ballet by George, 
with it no more dangerous revolution than a - the Franceie—Corneille a the Palais Roy al—or 
theatrical one, which, on the authority of Le Monde N “ee at the Varlétéa. Liberty, however, is a 
Artiste, has taken place, resulting in thé death of luxury “limited . this city; for I see that, as 
privilege, and the reign of Moliére. He, in fact, theatres are free in France from set July, the pols s 
has taken up his quarters in the Théitre Frangais, have issued a long list of regulations under which 
and has enforced his code on Paris, teaching from theyaretobe conducted. The “liberty of theatres” 
the reprise of “ La Comtesse d'Escarbagnas.” Not | 18 no new idea in France; the National Assembly, 
one of Molitre’s best comedies is this “ Comtesse,” | PY # decree, dated January 10, 1791, granted the 
and hardly calculated to amuse people now-a-days. same boon, and in afew months forty new theatres 
The part of the Comtesse was originally created by | W°Te opened hones Paris, the result of which ‘was, 
Hubert, an actor who excelled in female charac- that about thirty-nine and a half of the proprietors 
ters, and who used to play them frequently. A | W¢Te utterly ruined, and Napoleon I. was finally 
story told of Mme. Villarceaux, in Moliére’s time, | freed to re-establish the law, and limit the 
has been worked by him into the comedy, and theatres of Paris to eight. If all I hear now is 
forms one of its most amusing scenes. Mons. de | *Ue we shall soon have about eighty ; but whether 
Villarceaux, husband of Madame, was far more the increase of population—in 1791 there were 
warmly attached to the celebrated Ninon de l’En- only 580,000 Parisians, now there are about one 
clos than was good for the peace of Madame his million and * quarter—will sustain all these 
wife. One day Madame, who had rather a clever dramatic and operatic speculations remains to be 
son, wished to test his accomplishments before a | 8°”. Among other theatres we are promised “a 
lot of people, and requested his preceptor to ques- people’s house,” to hold 10,000 souls. Before 


tion him. So the tutor began :— 


leaving the subject, I will tell you an anecdote. 


“Now, Monsieur the marquis, quem habuit|“ YoU are very unjust to us actresses,” lately 


successorem Belus Rex Assyriorum ?” 
“ Ninum,” answered the young gentleman. 


remarked Malle. X., of the Palais Royal. “We 
are better than our reputations. . Look, for 


Whereupon Madame, making a similar mistake instance, at myself; they say I am avaricious. 
to that of Sir Hugh’s interlocutrix in the “ Merry False, absurd, mon cher ! Town I like re me:f , but 
Wives of Windsor,” thought Ninum must be Latin | 20+ for selfish motives—I love money for itse 


for Ninon, and broke out, 


The other night a select party of Anglo-Parisians 


. ” ah 
“A nice mode of instructing my son indeed, to “‘assisted” at the Cirque. There are numerous 


teach him the follies of his father!” 


attractions—girls who dance on ropes; men who 


Next Bp . bound about on bottles ; trained horses who under- 
asic moning al the Court ere lehing ov and air ban tad oat the many 
into his “ Comtesse d’Escarbagnas,” which he was house like Christine. Aurel, te, is these } and 
then writing. It now forms a stock joke of the Leotard, yee f gp tige — thay pagel 
play, which for all that is not likely to become Bub * gente Ser t en ew ae, tan ay 


very popular. 


is the monkey. I have mixed much in society, but 


) =i I have rarely met with so great a gentleman. I 
There had been some talk of giving the fret tt ve doeidisitel the saiethig Cait: but have never 
representation of Saint Léon’s ballet at the opera Siee berpemen. He ia, indeod, t 
with Mdlle. Mouravieff on Friday last, but it was pone al 4 ° MA me : * ne 
put off on account of the Court mourning for the | 8° ted oma a ee he aw x ,. Ard 
King of Wurtemberg ; as the Emperor could not pan andl bat baa ome he pear. a that 
have “assisted” at the production. The taik is is said to him is quite clear, for he does everythin 
of a very original pas de quatre to be danced by he is told. He is at snes a t actor and ; 
Mesdames Rousseau, Stoikoff, Villeroy, and Brach. finished ‘ tleman; he must be bom who has 
Bonnehée's engagement having expired with last seen the world, and richly deserves the sentence 
month, Paris is beginning to mourn his untimely pronounced on him last night by an enthusiastic 
departure, and is convinced that it will be long} p,,5.- «Jesu Marie! cest un amour de singe !” 
before a worthy substitute is found at the opera. s al 


M. Dumestre has débuté in “ William Tell.’ Tel il} _[Avvr.] The number of relieved at the Hospital for 
: blaeaus of the ‘ onenearens Cavendish-sq' 
était autrefois, tel—or Tell—il est maintenant ; for! was 116 during the w id 














juare, 





Provincial. 
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[FROM OUR OWN CORRESPONDENTS. | 


MANCHESTER. 





Juty 77TH. 

Your humble critic, having to transcribe his 
impressions of the performance of ‘ The Hunch- 
back,” the piece selected by Miss Annie Ness for 
her benefit on Monday last, and being anxious to 
refresh his memory upon the text of that drama, 
sent to a certain library for a copy of the same. 
Instead, however, of “* The Hunchback” of Sheridan 
Knowles—that “ King of Uneducated Dramatists,” 
as he was termed some years ago—the civil ser- 
vitors of the establishment in question sent him 
Victor Hugo’s “ Hunchback of Notre Dame,” 
which entrancing and lurid romance he welcomed 
as an old friend, and finished the last chapter— 
“ horribile dictu !”” on Sunday night. So it cannot 
be whispered that he prejudged the case, or went 
into court other than as a free agent, and with 
clean hands. The fair béndficiaire, Miss Ness, was 
welcomed by a crowded house on Monday night ; 
her conception of the character of Julia was 
marked by great expression, and elicited most 
complimentary marks of approval. Miss Reinhart 
played Helen, and all we can say of her is that she 
spoke and acted like a true lady, but a “ dash” of 
the Parisian soubrette would have rendered the 
part more natural, according to our reading of it. 
Mr. Sinclair as Master Walter, and Mr. Cooper 
as Master Wilford were careful and appreciative. 
Last, though not least, was Mr. Irving, as 
Sir Thomas Cliford. This gentleman displayed 
remarkable ability, as he always does when he is 
required to portray one passion or feeling masked 
by another. The drama itself, we think, would 
bear pruning. Poetical fancies, how original 
soever they may be, lose somewhat of effect when 
stretched over a dozen lines of blank verse. An 
original idea, to be good, must be short, and cannot, 
like a kiss, “ be measured by its length.” On 
Tuesday night “‘ The Lady of Lyons” was produced 
here, Miss Ness playing Pauline, a character modu- 
lated—if we may be allowed to strain a simile— 
upon the same ‘“ ground-bass” of feminine love 
and passion as that of Julia in “ The Hunchback.” 
Here, again, Miss Ness obtained great and deserved 
success. Mr. Irving made a captivating and ro- 
mantic Claude Melnotte, if we may judge from the 
rapt attention and frequent applause of the finer 
portion of the audience. But “The Lady of 
Lyons,” as a worthy Hibernian stage-manager 
remarked, ‘ always was a petticoat and pocket- 
handkerchief piece.” The new drama of “ Deborah” 
continues on the bills as an afterpiece. On Friday 
Miss Brennan takes her “ benefit,” and we wish 
the fair artist every success. The Lyceum company 
have a short engagement here, and will appear on 
Monday next, in Brougham’s new drama, entitled 
“ A Golden Dream.” The statements of a contem- 
porary that Mr. Fechter will play with the above 
company, during the last week of its engagement, 
and that we may expect an Opera Company “ to 
follow,” are incorrect. 

—+>—_ 


LIVERPOOL, 





Jury 7. 

At the Quren’s Oreretrra Hovse, the first of 
the operatic recitals announced by Mr. Drayton took 
place on Saturday last, and was decidedly a great 
success. We understand Mr. Drayton proposes to 
present an opera in this form every Saturday even- 
ing, and thus give the Liverpool people an oppor- 
tunity of hearing the music of many fine operas— 
which at present there appears to be no prospect of 
their otherwise hearing. ——With the exception of 
the late visit of the Pyne and Harrison Company to 
the Prince or WaLEs THEATRE. we have most 
always depended on our THEratTrRE Roya for opera, 
and even there we were only given some half dozen 
stock pieces-—all good in their way, we allow; but 
whilst other towns of much smaller note than 
Liverpool have been enjoying the beauties of 
Gounod’s ‘‘ Faust,” not only in the opera itself, 
but in the concert room, we have had just two 
selections from it given at the Philharmonic Season 
Concerts! Again, we have Mozart's “ Figaro” — 
a charming opera—but with which the Liverpool 
yeople are but very slightly acquainted, it not 

ving been ‘played here for upwards of six years, 
Mr. Drayton’s intentions are to introduce us to the 
music of all the new operas, and of those old ones 
which have been hitherto little known by our 
public, and we sincerely hope his a will, meet 
with the success they deserve. first of the 














series given last Saturday was Verdi’s ever fresh 
aud popular “ T'rovatore.” Mrs, Henri Drayton, 
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Miss Jenny Carrol, Miss Hilda Tennyson, Mr. A. | 
St. Albyn, Mr. G. Pressick, Mr. Simpson, and! 
Mr. Henri Drayton were all included in the cast, | 
and the chorus consisted of forty members from the 
Musical Society, under the direction of Mr. J. San- 
ders. The entire performance was excellent and | 
interesting, and the audience showed throughout 
their appreciation of the efforts made, by encoring 
nearly every song. Mrs. Henri Drayton, as we | 
mentioned some little time back, was compelled to | 
retire from singing through indisposition, and she | 
made her re-appearance in the part of Leonora. | 
The rest has been beneficial to her voice, which has 
gained in freshness, and her rendering of the part 
was careful and correct throughout. Miss Jenny 
Carrol and Miss Hilda Tennyson were both some- 
what nervous, but did justice to Azucena’s portion | 
of the music, which they sang between them. Mr. 
A. St. Albyn was very effective as Manrico, and the 
music of the Count de Luna is remarkably well 
adapted to display Mr. Drayton's voice and style of 
singing to advantage. ‘‘// Balen,” and the duet, 
** Here at thy feet,’ sung with Mrs. Drayton, were 
capitally given, the latter being rapturously ap- 
plauded and repeated. The choruses were well 
sung throughout, and gave evidence of very careful 
training on the part of the members of the Musical 
Society, whose steadiness and strict adherence to 
tune (so essential to give due effect to Verdi's 
choruses) did great credit to themselves and their 
conductor. This description of music is new to 
them, and to judge from their first attempt we may 
anticipate great success for them in future efforts. 
“ Trovatore” is to be repeated on the 9th inst., 
when we may take occasion to speak further and 
more analytically of the singing and acting. The 
Bulfo opera ** The Magic Apple,” still retains its 
place in the bill. 
EEE 
SCOTLAND. 


JuLy 7. 


Epinporcu.—Mr. C. D. Pitt, at "the THeatrre 
Roya, has given us a very good dramatic, not 
musical version of “Il Trovatore,” in which Mr. 
Vernon as Manrico, Mr. O. Cromwell as Ferrando, 
Mr. Levey as the Count de Luna, Mr. J. Craig as 
Diavoletti, Mr. Harvey as Twitterini, Miss Florence 
Jones as Leonora, Mrs. Hudson Kirby as Azucena, 
and Miss Fanny Pitt as Priscilla were especially 
worthy of notice. As I have before said, Mr. Pitt 
has to cater to the pit and gallery, and is there- 
fore somewhat restricted in his choice of pieces ; 
but it is only fair to him to say that so far he has 
been entirely successful. He has announced his 
engagement at the Operetta House, lately under 
the management of Mr. William Howard ( a well- 
known favourite with the Edinburgh public), for 
the production of eight dramas or ‘ Vaudevilles,” 
for which the size and arrangements of the house 
are most suitable. I have no doubt that Mr. Pitt’s 
energy and discretion will make the Operetta 
House an attraction to the few residents yet re- 
maining in Edinburgh, and particularly to the 
tourists who may be expected at this season. 
The late Mr. W. H. Murray’s play, “ Gilderoy,” 
was capitally performed on Monday and ‘Tues- 
day, by the company mentioned above, and the 
* Bride of Lammermoor,” and a new drama, “ A 
Legend of Montrose” founded on Sir Walter 
Scott’s novel of that name, are announced for 
early performance. ‘The productions at the 
«“ Princess's” have been excellent in their class— 
Mr. Charles Harcourt, Mr. Carrol, Mr. Birchenough, 
Mr. Harvey, Miss M. Wyatt, Mrs. and Miss 
Simeon, and Miss Rosa Mayne contributing nightly 
to the enjoyment of the audience. ‘The pieces 
have been “ Susan Hopley,” ** Raffaele,” “* Uncle 
Tom's Cabin” (in which Miss R. Mayne as Eliza, 
and Mies Zoe Simeon as Topsy, and Mr. Sydney 
Davis as Van Trompe, have been highly successful), 
and Miss Rosa Mayne announces for her benefit | 
on Friday, July Sth, “The Castle Spectre,” the 
“ Rough Diamond,” and “ Honesty the best Policy.” | 
There can be no doubt that her friends will 
cordially support her on that occasion. As usual, 
the scenery and appointments at this theatre 
deserves every possible commendation. 

Guiascow.—The Brothers Webb still continue 
to furnish the leading attraction at the THEATRE 
Roya, having, during their stay, succeeded in 
drawing remarkably good houses. “The Rag- 
Picker of Paris” was produced on Monday evening, 
with Mr. Henry Webb in his great character of 
Father Jean, in which, by his impressive and 
natural acting, he produces a great effect. Mrs. 
H. Vandenhoff was excellent as Madam Potard and 
Mrs. Walter Raynhain made avery pleasing Marie, 
in the part of Pierre Garouse alias Baron Hoffmann. 
Mr. Alexander is deserving of the highest com- 
mendation, but he never fails at any time in being 
a good heavy villain—that is an acting one. “ 7'he 








Courier of Paris” is annouced for immediate pro- 





duction. Mr. Charles Hengler, the most enter- 
prising of equestrian impresarios, announces his 
third season here, to commence on Saturday, 16th. 
Mr. Hengler can at all times command immense 
audiences, and he is every way deserving of all 
the support he receives, as his establishment is, 
without question, the finest of the kind in the 
kingdom. Our annual fair commences on Mon- 
day: first and already numerous wandering Richard- 
sonian booths and all kinds of entertainments, 
from the colossal menagerie to the talking fish, 
are beginning to put in an appearance. 


—_~— 
IRELAND. 


JULY 7TH. 

Duziin.—The first of the July series of vocal 
concerts took place in the Exhibition building on 
Friday evening last, when as usual a crowded 
audience attended. The following is the pro- 
gram :— 

PART I. 
Pert song, ‘* O, who will o’er the Downs with me”.... Pearsall 
Duet, “ List, dearest list” 
Mias M. L. Barry and Mr. Topham. 
Madrigal, ‘Since first | saw your face” 
Rondo, ** Take this cup of sparkling wine” (Lurline).. 
Miss M. L. Barry. 
Irish Air, ‘‘ Tho’ the last glimpse of Erin” 
Harmonized by Dr. F. Robinson. 
Song, ‘‘ The soldier’s dream” 
Mr. Topham. 
Solo Pianoforte, ‘‘ Home, sweet home” 
Miss M’Carty. 
Bolero, ‘‘ Les Veapres Siciliennes ” 
Mdme. Reville. 
Madrigal, ‘‘ I saw lovely Phillis” 
PART IT. 
Madrigal, ‘‘ Come again sweet love” (a.p. 1600) 
Song, ** The Power of Love” (Satanelia) 
Miss M. L. Barry. 
Solo Pianoforte, ‘‘ Invitation to the Waltz” 
Miss M’Carty. 
Part Song, ‘‘ Peaceful Slumbering ” 
Aria, ‘ Le parlate d'amour (Faust) 
Mdme. Reville. 
Part Song, ‘* T’other morning very early”—(a.pD. 1250), 
Melody by Thibaut, King of Navarre 
Song, ‘* Come into the garden, Maud” 
Mr. Topham. 
Choral March, ‘‘ Cheer up Companions” 
Conductor..............++++.-Mr, John Dunne. 
Miss Barry did not sing “'Take this cup” as 
announced, but substituted “ Flow on thou silver 
Rhine” (from the same opera) in which she was 
ably accompanied by her talented instructor Mr. 
T. Blanchard; an encore followed, when Miss 
Barry sang ‘Comin’ thro’ the Rye.” In the 
second part the same artist was recalled on giving 
the ‘Power of Love” in place of which she gave 
** My Mary with curling hair” with marked effect. 
Mdme. Ellen Williams Reville was also encored in 
both songs. Mr. Topham met with kis usual 
success ; his voice seems to suit the capabilities of | 
the room well, travelling effectively to each corner | 
of the building; his songs are as a matter of course 
always redemanded. Miss M‘Carty played with 
her accustomed brilliancy, and the concerted pieces 
were capitally performed, Mr. Dunne as usual 


Wallace 


Dowland 
Balf e 





conducting. At the Rorunpa, a troupe of 
“darkies” calling themselves “The Stars) 


of the Christy Minstrels,’ made their first | 


appearance on Monday evening, when the 
large concert room was well filled. The variety 


—tThe balloon was spread out in the Boranic 
GaRDENS, on Monday, for the purpose of oiling 
&c. Mr. Coxwell intends crossing to Scotland on 
Thursday, in the great monster traveller of the 
air, should weather permit.——Mr. and Mrs 
O'Neill gave their Irish musical and dramatic 
entertainment in the Vicrori1a Hatt, for the first 
time on Monday evening, to a very numerous 
audience, and met with much success as delineatorg 
of Irish life and manners. 





Ancient Pirz From Basyton.—This little pipe 
of baked clay was found by Captain Willock in 
the ruins of Babylon, Birs-i-Ninvroud, and has been 
presented by him to the Museum of the Royal 
Asiatic Society. It is about three inches ‘in 
length, and has only two finger-holes, situate side 
by side, and consequently equidistant from the 
end at which it is blown. The opposite end has 
no opening; the instrument in this respect re- 
sembles a whistle. If both finger-holes are 
closed, it produces £; and if both are open, it 
produces G. Besides these notes, one or two others 
are obtainable by some little contrivance: thus, 
by blowing with unusual force, the interval of a 
fifth, a, may be raised to that of a sixth, a. But 
the fixed and natural notes of the instrument are 
only the tonic, third, and fifth. Moreover, it is 
remarkablethat the third which is obtained byclos- 
ing theleft finger-hole is about a quarter-tone lower 


i) than the third whichis obtained by closing the right 


finger-hole. Perhaps it was intended for the 
minor third. It may have been originally more 
flat, and might perhaps be restored to its pitch, if 
it were advisable to submit the pipe to a thorough 
cleaning. That itis a genuine Babylonian relic 
admits, in my opinion, of no doubt. It resembles 
in material and workmanship several other articles 
known tobe of Assyrian manufacture; and several 
little idols have been found embedded with it, 
which are similar to those obtained from the 
Assyrian mounds. This is, as far as I am aware, 
the oldest musical instrument hitherto discovered 
which has preserved its original condition ; yet it 
is constructed of so fragile a material that were 
it to fall from the hand to the ground it would 
most likely be destroyed for ever. But its notes 
cannot have been clearer two thousand years ago 
than they are at the present day. They constitute 
the intervals of the common chord, either major 
or minor. No doubt the feeling for musical con- 
cord is innate in man, like the feeling for melody. 
It probably caused the Babylonians to adopt for 
their little wind instrument those intervals which 
together constitute the harmonious Triad, and 
which, even when heard in succession (arpeggio) 
produce an effect similar to that most consonant 
chord.—ENGEL’s Music of the most Ancient Nations. 

SHAKESPEARE Music. — Shakespeare’s relation 
to music forms the subject of an essay in the 
Vienna Recensionsen, from which we extract the 
following items :—Instrumental music is found in 
connection with Shakespeare's works in the Dead 
March (Act I, Scene 1) of “‘ Henry IV.; further, 
in the ‘“Midswnmer Night's Dream,” “The 
Tempest,” in “ Henry VIII.” (Act I, Scene 1), and 


of the performance, consisting of vocalism | “As You Like It” (Act V, Scene 4). No less fre- 


(harmonized and solo), what might be called | quently does vocal music occur. 
“comic business,” ‘‘ mimicry,” &c., &c., kept fe | 


audience highly amused and pleased. Amongst 
the songs were “ Jessie Vain,”’ by Mr. Rainford ; 


Witness the 
songs of Ophelia, the duet between Guiderius and 
Arviragus in “ Cymbeline,” the song in ‘‘ Much Ado 
About Nothing,” those in “As You Like It,” the 


“Jessy was the only flower,” by Mr. Morman;j|duet in “The Merchant of Venice” (Act III, 


“ Happy be thy dreams,” by Mr. ‘Rainford. The | Scene 2), &c. 


That Shakespeare’s pieces have 


“Hen Convention” or imitation of fowls, was | been used as librettos for operas is well known— 
gone through by Mr. T. Donaldson, and the |¢.g., “ Romeo and Juliet,” by Zingarelli, Vaccai, 


Machinery,” represented by Messrs. Crocker, 


Donaldson, and Spellman; also by a shaving | 


scene. ‘The banjo, bones, &c., &c., were evidently 
in good hands, the latter instrument is certainly 
arriving at a marvellous state of perfection; where 
is it to end? Messrs. Crocker and Donaldson are 
the managers, and this class of music is much in 
favour here. 

At the Qurren’s Roya. Tuearre, Mr. Addison, 
who has been for some days incapacitated from 
appearing through indisposition, reappeared on 
Tuesday evening, in his part of Binnings, in the 
comedy of “ Leading Strings,” Miss F. Addison 
fulfilling the character of Mrs. Leveson. The 
Addison family still continue to attract, and 
increase in public favour, being well supported 
by the very capital stock company of the estab- 
lishment. 

Bretrast. — On Monday, Dr. Mark and his 
little men, gave two entertainments in the UtsTer 
Haut. The juvenile inmates of the Union Work- 
house attended the morning performance at the 
invitation of Dr. Mark. The children conducted 
themselves admirably, and were much delighted. 
There was a full attendance of the general public. 





|'ambourine Dance by Mr. Crocker; much merri- | and Bellini; “ Othello,” by Rossini; “Macbeth” 
‘ment was created by the “Hair brushing by|by Chelard, Verdi, and Taubert; “The Merry 


Wives of Windsor,” by Nicolai, Balfe (“ Falstaff”), 
Adam, and previously by Salieri (“ Falstaff, 0 le 
Tré Burle”) ; “Coriolanus,” by Nicolini ; “‘ Hamlet,” 
by Buzzola (even as a ballet!); “The Tempest,” 
by Reichardt, Zumsteg, Jullien, Sullivan. Besides 
these there were composed “musics” to “ Mac- 
beth” by Locke (1657); and choruses to the same 
by Gallus. Arne (1750) wrote music to “ The Mer- 
chant of Venice” and ** The Tempest ;” Mendelssohn 
to “Midsummer Night's Dream” Taubert to “ The 
Tempest,’ Tausch and André to “ As Yow Like It.” 
Of orchestral works founded on Shakespeare we 
may mention “ Romeo and Juliet,” a dramatic sym- 
phony, by H. Berlioz; overtures to the same by 
Steibelt linski. There are overtures to “Hamlet” 
by Gade, Liszt, and Joachim, and a march by 
Pierson. To “The Tempest” overtures have been 
written by Rietz, Hager, and Vierling; to “ Mac- 
beth” by Spohr and Pearsall; for “ King Lear” by 
Berlioz, for “‘ Julius Cesar” by Schuman, for the 
“Two Gentleman of Verona” by Street, for “ King 
John” Radecke, for “Coriolanus” by B. A. 
Weber (Beethoven’s overture of the same title 
was intended for Collin’s piece), for “ Othello” by 
C. Miller, &e.—The Reader. 
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REVIEWS. 
VOCAL & INSTRUMENTAL. 





[Appison & Lucas. ] 


The 133rd Psalm. Sacred Cantata. Composed by 
Henry Gapssy. 


This is the work of a musician, who takes the 
trouble to think, and who thinks well and success- 
fully. Mr. Gadsby has, at times, been unable to 
steer quite clear of the characteristics of Mendels- 
sohn; it is not from servile copying, or open 
plagiarism; but rather that that great genius, 
to whom we have alluded founded a school so 
essentially modern, that all later composers, not 
equally gifted, are open to the imputation from 
superficial observers of having too familiar an 
acquaintance with his works. Mr. Gadsby can, 
however, afford to allow the malicious and envious 
ones to sneer at minor points of detail, and boldly 
take his stand on the general merits and excel- 
lences of his Sacred Cantata. We have not space 
to enter into a lengthened analysis, but must 
content ourselves with saying that the composition 
is for orchestra, soli voices and chorus, and was 
recently performed under Mr. H. Leslie’s direction 
at the Hanover Square Rooms, when it met with 
the success which it deserves. The Psalm is 
divided, so as to form eight numbers. The con- 
tralto solo (No. 2), and duet for soprano and 
contralto (No. 4), are very graceful and flowing, 
and the choral recitative for tenors and basses 
(No. 7), cannot fail to be effective. No. 8, the 
concluding chorus, is a well-written fugue. A 
second subject, fugally treated, is afterwards 
given out in the dominant key, portions of which, 
on the reappearance of the first subject, are given 
as counterpoint to the accompanying parts. Both 
subjects, after skilful working, are heard in close 
imitation on the dominant pedal, and the move- 
ment concludes with a few bars’ effective coda of 
broad harmony. Mr. Gadsby is capable of greater 
things than this Psalm, albeit we have spoken so 
highly in its behalf, and we shaH be grfevously 
disappointed if he does not follow up this effort by 
others still more worthy of commendation and 
our critical friendship. 





[Cramer, Woop & Co. ] 

Song. “A Tear,” “ Eine Thrine.” The English 
version by Henry Farniz. ‘The Music by A. 
REICHARDT. 

A very effective song: the English version is 
very poetical, but does not quite express the 
original German idea, as connected with the 
music. We do not say this in disparagement, for 
it is perhaps the most difficult thing in music to 
adapt a vocal piece to words in another language. 





Song. ‘The Eve of Inkerman.” By the Hon. C. 

H. Maynarp. 

Asong that may “take” with ladies partial to 
sacred (so-called) effusions, but not requiring any 
epecial notice, saving that it exhibits moreambition 
than theoretical experience. 





[AuGENER & Co.] 

“ Heavenly Star of Lovely Night.” Air, with varia- 
tions, for a mezzo-soprano voice. By Lxo 
KERBUSCH. 
The original melody is tuneful enough, and the 

variations good exercises for the voice, but scarcely 

suitable for the English language, which is not 
the most available for solfeggi purposes. 








[Novetio & Co.] 


Cathedral Services. 

These three services by Mr. Garrett evince 
considerable aptitude for church composition, 
which, as confined to the rather limited forms 
applicable to the English Church, requires talents 
of no inferior order to produce a pleasing and 
interesting variety. ‘The Catholic religious cere- 
monial offers opportunities for the exercise of the 
dramatic and deep emotional feelings of the 
musical composer which the English service does 
not afford; or which affording it is not the custom 
to express. It is not too much to say that English 
Church music has not kept place in its develop- 
ment and advancement with other and more 
opposite phases of the art. No one will venture 
to assert that the music of our national Church 
has improved with the certainty and rapidity 
which has distinguished the operatic stage and 
the classical chamber concert. We have had no 
Beethoven or Mendelssohn, no Meyerbeer or 
Gounod amongst our modern contributors to our 
bulky stock of English church services. We 


welcome such intelligent labourers in this field 
as Mr. Garrett; but while recording the general 
success of his efforts, we are bound to say that 
some of the progressions are not in accordance 
with strict Church composition, and that in some 
places the organaccompanimentdoesnotstrengthen 
or enforce the voices. As instance of the latter we 
cite 6th bar, page 70, where voices and accom- 
paniment are at complete variance. At page 87, 
10th bar, the transient modulation is harsh and 
crude, while at page 88 the soprano and tenor 
voices move on to an unsupported perfect fourth, 
which is most unpleasant, although on an un- 
accented part of the bar. These, and some other 
minor defects Mr. Garrett is quite capable of 
changing satisfactorily, and we may safely leave 
them in his hands. 

We prefer the Service in z, the Benedictus of 
which is especially pleasing. 

eI in ta 


THE ORGAN. * 


The title of this work sufficiently explains its 
object. Of its execution, we can say that it is 
eminently clear and practical; and no organist or 
owner of an organ should be without it, as it 
contains a great amount of information not easily 
accessible, as well as lucid directions for escape 
from many an awkward dilemma. We extract 
the author’s remarks “on the use of the stops,” 
and “on accompanying a choir,” which form the 
conclusion of this valuable little work :— 


**T will add a few fundamental rules on the Use of the 
Stops, for the information of those who are totally 
ignorant on the subject. 


Whether for a Voluntary or Accompaniment, the 
first stop drawn on a Manual must be an 8-feet flue ; 
on the Pedal a 16-feet ditto. For a full, solemn, com- 
position, you will use all the Manual 8-feets, and Pedal 
16; and Doubles on both, if you have them. If a 
brighter tone is required, add the Principal, and 
perhaps Flute. The Mixtures impart a vivacity and 
ringing quality, the reeds power and grandeur, as when 
brass instruments are added to the{rest in an Orchestra. 
The Doubles will not often be needed, except in the 
full Organ. As a general rule, the stops must be 
added in regular succession upwards from the Unisons, 
in which order they are arranged in the jamb, each 
department by itself ; the Reeds of each “set above all 
the Flues. In short, the Draw-stop handles appear 
in the order in which their names are put down in the 
Specification. . Remember never to draw the Twelfth 
without the Fifteenth, nor Mixture without these two. 
If a solo effect is desired, as in, playing over a Hymn- 
tune, one or two soft flue-stops (at least one 8-feet) 
must be used on one Manual, for the accompaniment. 
with soft Pedal bass in proportion, and the air played 
on another Manual, with Hautboy, Cremona, Xc., 
according to taste, the reed having the stopped 
Diapason drawn with it. 


When concluding a movement on the full Organ, 
you must not leave off abruptly, but reduce the bod 
of sound gradually. First close the Swell-shades if 
coupled, then push in the Coupler, and next, with the 
foot not occupied, take off all Stops governed with 
Composition Pedals; after which, removing the right 
hand from the keys, push in the remaining stops from 
the smallest downwaritls to one or two Unisons. Let 
the softest Pedal stop be the last sound heard.” 





‘““With regard to Accompanying a Choir, nothin; 
but practice and study can make you fully aninaieae 
with this science, for such I must term it. But it 
will be attained by carefully adapting the accompani- 
ment, in respect of both quantity and quality of sound, 
to the voices, and also to the nature of the words 
sung. An Organist will not be esteemed of great 
taste who applies a heavy solemn chant to the Jubilate. 
and accompanies it on the Diapasons alone. however 
fine the effect may be if the words are out of the 
question. Nor, on the other hand, will good judgment 
be evinced by having the 137th Psalm sung to a light 
jubilant chant, noisily accompanied, and, as a neces- 
sary consequence, sung at the full power of the voices ; 
for singers are always excited by the Organ as a 
runaway horse by another behind him. Every one in 
the habit of attending Choral Services will have felt 
the grand effect of the change in the Psalms on the 
28th Evening of the Month. The first Psalm, the 
136th, being always sung to a joyous chant (if a double 
one the better), with suitable bright accompaniment ; 
at the end of the Gloria, the Organ suddenly subsides 
into a soft, solemn, minor chant, generally single ; the 
voices in slow, mournful tone, take up the strain, and 
one can y fail to fancy for the moment that one 
is actually listening to the plaintive accents of God’s 
ancient People, sitting down to weep ‘‘ By the waters 
of Babylon.” This Psalm ended, again organ and 
voices return to the accents of praise and thanksgiving, 
which tell out with two-fold effect from the previous 
contrast. 

Great care must be taken not to drown your voices ; 
not only is it bad taste, but such a practice is very in- 
jurious to the voices of the singers, who, in endeavour- 
ing to sing out loud enough, will be apt to shout and 
scream. 





* The Organ. Its mechanism, stops, &c, 


A choir must be very strong to be able to sing against 
Mixtures, and Great Organ Reeds—these are the stops 
which drown voices. 

If they get flat, with unison accompaniment, add, 
not more unisons, but one or more 4-feet stops. If that 
does not suffice to ‘pull fthem up,’ add the Fifteenth ; 
or the crescendo efioct of the Swell may effect your 
purpose. 

None but thoroughly trained choirs can sing with 
Doubles, without being ‘dragged down’ by the gravity 
of the sound. But the beauty of the effect, when they 
can be used, is very great. It is this, in a great 
measure, that constitutes the difference (which must 
be apparent to anybody, though few can account for 
it) in the effect of an Organ as an accompaniment, in a 
cathedral and in ordinary parish churches. In the 
former case, the well-trained choir need little or no 
support, but are literally accompanied by the Organist, 
who, by means of the Doubles, judiciously used, adds 
to the unison sound of the chant, &c., the fine deep 
tones which are commonly supposed to exist only in 
Cathedral Organs; whereas, in truth, one Manual 
double at least is an essential part of an Organ of any 
pretensions, but it can be little used with singing, be- 
cause it will inevitably cause the voices to flatten. 

It is a good plan at all events to practise a choir well 
with a Double, as Bourdon, and they will gradually 
get used to it. 

It is necessary, however, to observe, that when 
Doubles are used, the player must not employ so full a 
style of playing in the Bass ; this course being adopted 
with some effect to supply a deficiency of them. 

Lastly, I would conclude with one word of a hint to 
young Organists. Do not be led away by natural pro- 
fessional zeal and anxiety that the music in the church 
should ‘go well,’ to let it be looked upon, by the singers 
and congregation, in the light of a performance, as 
something distinct from all the rest of the service, and 
having for its object rather the exhibiting of the skill 
and talents of yourself and the choir, than to sing the 
praise and glory of God. Such a practice must be fatal 
to the attainment of congregational singing. The 
Organ ought to be made entirely subservient to the 
singing, and the choir ought not to be supposed to sing 
to, or for, the congregation, but with them ; so that all 
together, Organist and Organ, Choir and Congregation, 
may ‘with one mind sad one mouth glorify God,’ in 
accordance with the exhortation of the Psalmist, 
* Let everything that hath breath praise the Lord.’” 





Antiquity oF THE Baapirr.—The bagpipe is 
almost universal throughout Asia, though at 
present not so much in use as it seems to have 
been in former ages. The earliest evidence which 
we have of its existence in Asia is a representation 
dating before the Christian era. This curious 
relic, to which I shall afterwards recur, was dis- 
covered in the ruinsof Tarsus, Cilicia. A Hindoo 
bagpipe, called titty, brought from Coimbatoor, 
may be seen in the East India Museum, London ; 
and a drawing of a similar instrument is given in 
Sonnerat’s “‘ Voyage aux Indes Orientales,” where 
it is called tourti. Mr. Hill found the bagpipe in 
the hands of Chinese musicians in Maimatchin, 
the famous trading place on the border of Mon- 
golia. Sir William Ouseley met with it in Persia, 
where it is called nei ambdnah (from nei, a reed or 
pipe, and ambdnah, a bag), and where also “ it 
appears to have been more general in former ages 
than at present.’”” The same may be said of the 
Egyptian bagpipe, zougqarah, which is now of but 
rare occurrence. In a bas-relief of the sixth 
century of the Christian era representing a 
Persian concert, one of the musicians plays upon 
a bagpipe. Moreover we know that the Romans 
were acquainted with this instrument, and most 
likely the Greeks also. There may be some 
reason for supposing that it was likewise known 
to the Assyrians, if we remember that most 
commentators on Hebrew music are of opinion 
that it was one of the Hebrew wind-instruments 
mentionedin Holy Writ. Among the instruments 
of the ancient Egyptians it has, however, not 
hitherto appeared.—Enar.’s Music of the most 
Ancient Nations. 





Destruction or THE Savoy CuareL.—One of 
the oldest edifices in London, which dates its 
erection in 1300, was totally destroyed hy fire on 
Thursday afternoon. Much of the plate and many 
of the books were saved by the heroic efforts of a 
sweep, but the magnificent ceiling, and a new 
organ presented by the Queen about a couple of 
years ago were destroyed. The excitement was 
very great in the Strand, and a complete stoppage 
of the thoroughfare took place. Neither the keys 
of the place, nor water could be secured, and the 
church was rapidly burned down. 





Letters from the Rev. Sir F. Gore Ouseley, Bart., M.A., Mus. 
Doc., Oxon., and other clergy and gentry, test! to the mar- 
vellous effects of “ Clark’s Neuralgic Tincture,” N 

‘ervous Head Ache, 





4 ’ enuieinet, with 
directions for ere ge | cipherings, and other simple casualities, 
without the necessity of sending for the organ builder. By 





Rey, Henry D, Nicholson, M.A. London: Novello and Co. 


the} W W. Crank, M.PS., 


Tic-doloureux, Face and Tooth Ache, Ague, N ‘ 
Brow A Nervous pn ogy a fee 2 free rl 

Surrey. Sold by all Chemists 
in bottles, at 1s, 6d. and 2s, 9d.—[Apvr ]' 
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CRAMER, WOOD & Co's | 
ARTISTS’ CONCERTINA, 


FELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 
YVRAMER, WOOD & CO. have produced, 


J under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina: it combines great volume and sweet- | 
ness of tone, rapidity of articulation, noiseless and equally | 
balanced touch, while the weight ha 
without detriment to its solidity 

The superior quality of tone is obtained by the use of well- | 
tempered steel vibrators, which, under every pressure of the | 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without | 
which none ave issued by the house, or have passed throug sh | 
Mr. Blagrove's hands, 

Prices: Rosewood, best finished, 12 Guineas; Rose — 
extended compass, in order to play the highest notes of t 
violin music, 16 Guineas } 

CRAMER, WOOD & Cos IMPROVED CONCERTINAS, 
Rosewood, plain fret, bushed holes to prevent rattling of the | 
action, and tuned to equal temperament, in mahogany cases, 
price £4 46. These new instruments have been brought out 
with very great care, and can be recommended both for tone and 
mechanism. } 


tenes 





s been considerably leasened, 


MUSIC on VERDI'S LAST OPERA, 
“LA PORZA DEL DESTINO.” 


Galop, by L. Jullien . ee - - -. 8a, Od. 
Quarirille, by L. D'Eeville ‘ as aa .. Ss. Od, 
Ditto by L. Jullien ‘ , en aa .. os. Od, 
Valses, by L. Jullien 4s. Od. 


201, Regent-street. 


BLUMENTHAL 


s. dd. 


CRAMER, Woop & Co, 
J ACQUES 
e 


Teré ! Teré! (Neapolitan Air 

La Stella de lArenella (Neapolitan Air).... 3 6 

Adagio e gg CORED ep vchewndbbesneéacs 6 0 
_ kamen, Woop & Co, 201, Regent Street. 


‘RIES OF NEW 
PART SONGS 


‘*k on the Stairs J.G, Callcott 2s, 6d. 
2. Three Wishes ‘ oe os 3s. Od. 
» 3 Echoes ‘ .. F. Berger. 23. Od. 
» 4 To Datfodils J. Baruby 2s. Gd. 
Separate Voice Parts may be had, price, 3d per page.) 
Cramen, Woon & Co., 201, Regent street. 


(RAMER’S TWENTY GUINEA PIANETTE, 

/ in Ash, plain Walnut or Mahogany. Full compass, trichord, 
treble cheeck-actic m of the very best English manufacture. A 
more perfectly satisfactory Pianoforte, for its size and price, as 
regards touch, tone, and durability, has not been brought out.— 
Pianoforte Gallery the largest in Europe), 207 & 209, Regent 
Street 


ses oerccoces 3 6 


qe AMER t, Woop & Co.’ 8 SI 


No. 1. The old Clo« 


PIANOFORTES (new), by Broadwood, Collard, 

or Erard, for SALE or HIRE.—At CRAMER'S Pianoforte 
Gallery (the largest in Europe), 207 and 209, Regent-street. 

7 Ey best 50 GUINEA PIANOFORTE that is 

now made is CRAMER'S NEW SEMI-OBLIQUE, with 

eck action and three etrings 

Gillery (the largest in Europe), 


(ramer and Co.'s Pianoforte 
207 and 209, Regent-street. 


ARNOLD DE 

d Melody .. ; Is. Od. 

Turlurette, 1 ypular Ai .. 3s. Od. 
Cramen, Woop & Co. , 201, Regent-street. 


F O E.—Trust Me. 


PRINTING, 
TO CONCERT GIVERS AND PROPRIETORS OF PLACES 
OF PUBLIC ENTERTAIN MENT. 

PVERY DESCRIPTION OF PLAIN AND 

4 COLOUR PRINTING, BROADSLDES, POSTERS, PRO- 

GRAMMES, TICKETS, and CLRCULARS done quickly and 
tastefully, at the 

REGENT STEAM 


55, Kixc-ataret, Reoent-staeert. 


PRESS, 


Lstimates given. 








NEW BALLAD. 


“ANITA.” 


WRITTEN BY 





HBHENR YT FA RNIES 


COMPOSED BY 


BRINLEY RICHARDS. | 


Price 2s. 6d. 


This ballad is founded ona tragic and deeply affecting incident 
in the famous retreat of Garibaldi across the Apennines, with 
his beloved wife, Anita, and a few faithful followers. His little 
band scattered, himself hunted down by land and sea, he found 
a momentary refagé at Rimini, where Anita died from exhaus- 
tion. Garibaldi could not stay to perform the last office of 
affection—and tore himself away from her unburied corpse, 
which was cared for by the rude peasantry of the district, who 
searce recognised, in the poor wasted form, the Great Chieftain’s 
Wife. 





CRAMER, WOOD & CO., 201, REGENT 


STREET. 


NICOLATS 


MERRY WIVES OF WINDSOR, 


Book of Favourite Airs, .. .. Solo, 5s.; Duet, 6s, 0 


Overture a. : os 6s. 

Pot pourri (for four hands) Brunner oe of .. 5s, Od. 
Fantasia on popular —- Beyer oi es -. 88. Od. 
improvisation—W. Kuhe . oe ee ee -» 5s. Od. 
Fantasia—A. Loeschhorn . ea oe ae -. 48, Od. 
Fantasia—T. Oesten oe - -. 88. Od. 
Fantasie de Salon—C harles ‘Von’ 4s. Od. 


The principal vocal pieces, with Italian words, as 5 ome at 
Her Majesty's Theatre. 
Other arrangements by Brinley Richards, C. Coote, A. Manns 
of the Crystal Palace), &., in the press. 
Cramer, Woop & Co., 201, Regent-street. 


“THE BRIDE OF SONC:” 


OPERETTA IN ONE ACT. 





WRITTEN BY , 
HENRY FARNIE; 
COMPOSED BY 


TULES Ra Bes ee. 


PLP PLL LLL LIS 


The Complete Operetta, for Voice and Pianoforte, 12s. 





4s. Od. 
3s. Od. 


The Overture . ° oe 
1. Duet—** Night and morning” 5. and c. 





*." ONE OF THE CHEAPEST OFFICES IN LONDON, 


J ASC iE R.—Le Chant des Naiades 
tie Lurline” ba. Od. 
Played by Madame Goddard.) 
Cramuen, Woop Co., 201, Regent-street. 


| OAT SONG. By VERDI.- 2s. 6d. A 
splendid Baritone Air 
Cramer, Woop & Co., 201, Regent-street. 


fe MAIDEN’S PRAYER. By VERDI. 3s. 
The celebrated ‘‘ Madre pietosa” from ‘‘La Forza del 
Destino.” 
Cramer, Woon & Co,, 201, Regent-street. 
SUNG BY MR. SANTLRY. 
— BUCCANEER. 3s. ‘The New Sea Song. 
By F. LABLACHE. 
Cramer, Woop & Co,, 201, Regent-street. 


QBARESPEARES “'TEMPEST,” Set to Music 
by A. 8. Sutnrvan 
Complete Work (the Instrumental Part is arranged 
for Four Hands 
Dance of Nymphs and Re: Ape rs. 
the above 
Banquet Dance. Duet ditto) 
Ditto arranged as a Solo) se 
—- i. hes, marriage, blessing. 


~ 
as 


- Duet (printed om 


‘Duct for Two 


Ss ww occ 
ae ecoece 68 


w bere. the bee sucks, In B fat (transposed a third 
ower) 
cucrun pa 


s may be had separately, price Sd. per . 
vex, Woov & Co., 201, Regent-street. page 


2. Song—‘*‘My home in Cloudland,” original key, D 
flat ; transposed key, B flat .. -. 8.0rMm. 8. 3s, Od, 
3. Trio—'‘ News ! girls, news!” .. 8.c.7. 48. Od. 
4. Song—‘‘ Boot and saddle!” en * B. 3s. Od. 
5. Trio—‘ My heart is beating” s. Tt. ands. 3s. 0d. 
6. Duet—* Ah! Captain, 1 can see you” s. and B, 3s. Od. 
| 9. Song—* For her sweet sake” .. T. 3s. Od. 
| 8. Song—‘‘ Ah! do not take her trom him” c. 2. 6d. 
| 9. Duet—‘* We waited late, we waited long,” s. and tT. 38. Od. 
10. Quartett—‘‘ The Rheinland”’ .. s.c.T. ands. 3s. Od. 


The Libretto, with Stage Directions and all necessary inform- 
ation for the production of the Operetta, price 6d. 





The Operetta is written for Soprano, Contralto (or Mezzo- 
Soprano), Tenor, and Bass, without Chorus. 


Cramer, Woop & Co., 201, Regent-street. 


THE NEW SONG, 





Price 3s. 
“7:5 A Et.” 
/ BY 
BRINLEY RICHARDS. 


A BEAUTIFUL ‘DRAWING-ROOM SONG, 
EXQUISITELY ILLUSTRATED, 
WITH A PORTRAIT OF 


MISS BATEMAN as “ LEAH.” 


SHE STOOPS TO CONQUER, 


G. A. MACFARREN. 


VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duet. 3s. 0d. 
“ What is this love?” Cavatina. 3s. Od. 
“The cunning old Fox.” Song and 
Chorus. ... ... oo §=28, 6d. 
“The good old days of the countey 
Squire.” Song. 2s. 6d. 
“Oh, it is sweet.” Vocal ae, 2s. 6d. 
“Why sadly sighs?” Ballad... 2s. 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. 
Transposed and simplified edition. ... 3s. Od. 
“T met her first.” Romance in B flat 
et ere «. 2s, 6d. 
“The Cuckoo sings on the poplar wen: 6 
Four-part Song. ... .. «. 28. 6d. 
“ Drink, friends, drink.” ... 2s. 6d. 
“My Bud of May.” Ballad in c onad G. 2s. 6d. 
“QO, Constance, dear.” Cavatina in a 
flat and E flat. oil 2s. 6d. 
“Holl miss me.” Ballad in £ flat ae c. 2s. 6d. 


PIANOFORTE ARRANGEMENTS. 


“ He'll miss me.” By Brinley Richards. 3s. 0d. 
Fantasia. Ditto 4s. Od. 
Fantasia. By Francesco Berger. 4s. Od. 


“ Drink, friends, drink.” By Jules Brissac. 3s. 0d, 


Fantasia. By Walter Macfarren. ... ... 4s. Od. 
“T met her first.” Transcribed by Natalia 
Macfarren. ... ... .. . 3s. Od, 


[EO OVE nc ae ee le 


F DANCE MUSIC, 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 
Waltzes “ »  €.Coote 4s. 0d. 
Polka— “ The pretty Barmaid.” Henri 
ee ee eee 


3s. 6d. 


3s. Od. 


Cramer, Woop & Co., 201, Regent-street. 





ARDITI’S NEW SONG, 


(In Italian or English, ) 


“GARIBALDI!” 


with full length Portrait of the General. 
Price 3s. 


As sung and rapturously encored at. the late Demonstrations in 
honor of GARIBALDI at the 


CRYSTAL PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE,?&c., &e. 


This Song may be now termed ‘ The Italian Marseillaise.” 


LONDON: 
CRAMER, WOOD & Co., 201, Regent-street. 





ARDITI’S 
CELEBRATED NATIONAL MARCH, 


“LA CARIBALDINA,” 


ARRANGED FOR 


THE PIANOFORTE. 
BY 
BRINLEY RICHARDS. 


Price 3s. 


Cramer, Woop & Co., 201, Regent-street. 





RDITI’S LA GARIBALDINA, 2s, 6d.—Sung 
with such immense success at the Crystal Palace, Her 
Theatre, and elsewhere. 


Majesty’s Theatre, 
Nemy” Caauan, Woop & Co., 201, Regent-street. 


L* GARIBALDINA. BRINLEY RICHARDS. 
oe Arditi’s celebrated National Air arranged as a March, 











Caauna, Woop & Co, 2 Co, 201, Regent-street. 


ae ee Woon & Co., 201, Regent-street, 
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CRAMER & Co. LIMITED, 


Incorporated under the Companies’ Act, 1862, with Limited Liability. 











Capital £100,000, in 10,000 Shares of £10 each. 


Deposit £1 per Share, and £2 on Allotment. Calls not to exceed £3 per Share, and at intervals of not less than Three Months. 


GUARANTEED MINIMUM DIVIDEND OF TEN PER CENT. PER ANNUM FOR FIVE YEARS. 





DIRECTORS. } 
THE RIGHT HON. THE VISCOUNT BURY, M.P., 48, Rutland Gate, S.W. 
WILLERT BEALE, Esgq., 28, Grosvenor Street, W. 
G. F. DENNY, Esq., 29, Great St. Helen’s, E.C. 
HENRY AUGUSTUS MURRAY, Esq., 100, Park Street, Grosvenor Square, W. 
WILLIAM EDGCUMBE RENDLE, Esq., Cecil House, Wimbledon Park, $.W. 
T. H. SCARBOROUGH, Esq., Bloomsbury Square, W.C. 
JOHN GILBERT TALBOT, Esq., 10, Great George Street, Westminster, S.W. 


BANKERS. 
THE LONDON & COUNTY BANK, 21, Hanover Square, W. THE METROPOLITAN & PROVINCIAL BANK, 75, Cornhill, E.C. 








SOLICITORS. 
Messrs. MARCHANT & PEAD, 30, Great George Street, Westminster. 


AUDITORS. 
Messrs. BROOM, BAGSHAW & WESTCOTT, Public Accountants, 35, Coleman Street, E.C, T. R. WALKER, Esg., 21, Hanover Square. 


BROKER. 
J. G. BONE, Esq., No. 2, Copthall Court, Throgmorton Street, and Stock Exchange, London. 


SECRETARY. 
as CHARLES SHEPPARD, Esgq., pro. tem. 


} 
| 
Temporary Orrices:—118, PALL MALL. | 


PE ABEND re CSN | | 





PROSPECTUS. 4 


‘Tu1s Company has been formed, as its name implies, for the purpose of acquiring the business of Cramer, Woop & Co., the well-known Music 
vin Publishers in Regent Street. e 


This business has for half a century been in the highest repute, not only in England, but throughout the whole of Europe. It still maintains 
v its prestige, and is largely increasing each year. { 


ke. The property comprises the valuable Musical Copyrights of the firm, embracing the largest collection of music extant. ‘The stock of Pianofortes 
and other musical instruments for sale and hire—one of the most extensive in the Metropolis—is, and has for a long time been, highly remunerative. 1 


A conditional agreement has been entered into with Mr. Woop, the only surviving partner and present proprietor, for the transfer to the 
Company as from the 31st of December last, of the entire business (free from all liabilities), in perfect working order, including the whole stock-in- 
trade, and the leases of the commanding premises, 199, 201, 207, and 209, Regent Street, 67, Conduit Street, and 55, King Street, at a price the 
Directors believe to be reasonable and advantageous to the Company. The Directors are fortified in this view by the valuations of competent 
authorities. 


ee Mr. Woop will discharge all liabilities wp to the 30th June, 1864, and will pay over the profits from the Ist January, 1864. 
He has also agreed to accept a large proportion of the purchase money in paid-up Shares. 


H, In the interests of the Shareholders it has been thought desirable to keep the present proprietor identified with the business, and arrangements 
have been made with him, which will secure his services in the capacity of General Manager for a period of at least three years. 


During this time, and for the further period of two years, Mr. Woop undertakes to guarantee—in any manner required by the Directors to 
make the Shareholders secure—the payment of a minimum Dividend of £10 per cent. per annum upon the capital, 


Messrs. Broom, Bagshaw & Westcott, Public Accountants, have investigated the accounts of the business, and are satisfied of the solidity of the 
undertaking. 


With a business in active operation, and a minimum Dividend of £10 per cent. insured for five years, the Company offers unusual advantages as 





3- an investment. 
It is believed that for a long time it will be unnecessary to call up more than £4 per Share beyond the amounts payable on deposit and allotment, 
The liability of each Shareholder will be limited to the amount of his subscription. 
No promoters’ fees or promotion money in any form will be allowed. 

oe In the event of no allotment being made, the deposit will be returned in full. 

, Her 

2D8. *x%* Prospectuses, with Forms of Application for Shares, may be obtained of the Broker of the Company ; at the Metropolitan and Provincial 


Larch, Bank, 75,. Cornhill; at the London and County Bank, 21, Hanover Square; at 201, Regent Street; and at the Offices of the 
Company, 118, Pall Mall. 











or a 3 


: 
Se tg eee Bee 
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THE OPERA COMPANY, Liwitep. 


Incorporated under the Companies’ Act, 1862. 


CAPITAL £30,000, WITH POWER TO INCREASE. 


First Issue, 6,000 Shares, of £5 each ; no more than £2 per Share will be called up without the sanction of a General Meeting of Shareholders 


on application, 10s. per Share; on Allotment, 10s. ; on the 1st September, £1. oo 





——aaI——————{_———_{[—[— SS [=[==—=—=—=—=—=—_—=—===— 


DIRECTORS. 
ROBERT GEORGE CLUTTON, Eszq., 3, Sussex Square, Hyde Park, W. 
FREDERIC DAVISON, Esq., 24, Fitzroy Square, W. 
A. C. BRISBANE NEILL, Esq., 15, St. James’s Square, S.W. 
R. BANNER OAKELEY, Esq., 41, Norfolk Square, Hyde Park, W. 
JAMES REYNOLDS, Esq., 19, Pembridge Gardens, W. 
(With power to add to their nwnber.) 
SOLICITORS. BANKERS, 
Messrs. PARKE & POLLOCK, 61, Lincoln's Inn Fields, W.C. Messrs, RANSOM, BOUVERIE & Co., 1, Pall Mall East, S.W. 
BROKERS. 
Messrs. A. J. BRUNTON & SON, 32, Cornhill, E.C. 


AUDITORS. 
ROBERT ADDISON, Esq. (Messrs. Addison & Lucas), 210, Regent Street, W. | GEORGE WOOD, Esq. (Messrs. Cramer, Wood & Co.), 201, Regent Street, W, 


PUBLIC ACCOUNTANT. 
FRED. B. SMART, Esq., 38, Gresham Street, E.C. 


SECRETARY. 
MARTIN CAWOOD, Exq. 


Temrorany Orrices:—ST. JAMES’S HALL, 69, REGENT STREET, W. 


PROSPECTUS. 

Tur Orrra Comraxy (Limrrep) is registered under “The Companies Act, 1862,” and is intended to carry out with extended provisions the 

objects sought to be attaine'l by the * ENGiist Ovex Association,” now being voluntarily wound up in consequence of its constitution having been 
found inadequate for its requirements. 

Ample powers have been taken in the Memorandum of Association and Articles of Association for the performance of Operas, the encourage- 
ment of Musical Art, the employment of operatic and other artists, and for musical purposes generally, as well as the establishment of a school of 
Music in this country, and the education of artists for the lyric stage, on th» principle of the Conservatoires of Paris and Brussels, 

‘The Shareholders of the English Opera Association will have the option of entering into the Opera Company Share for Share, being credited in 
full with the amount paid on their allotment of Shares in that Association, the Opera Company adopting the liabilities for preliminary expenses in the 
English Opera Association of every Shareholder availing himself of this opportunity, and receiving the balance of the amount so paid. 


PRIVILEGES OF SITAREHOLDERS. 


Thore is attached to every entire number of five Shares of the Company's original capital, a free admission to any part of the house, as follows:— 
{ according to the Tariff of Prices published by the 


5 Shares will have admission to any part of the House to the amount of bs 15 0 | Company at the commencement of each season. 
10 Shares on 99 ” 310 0 ” ” 
15 Shares “a 9 ” £5 5 0 ” ” 
20 Shares e ” ” 47 0 0 ” ” 
25 Shares 99 ” ” 48 15 0 ” ” 
50 Shares os ” ” £10 10 0 ” ” 
55 Shares ae ” >» £12 5 0 ” ” 
10 Shares 9 ” ” £14 0 0 ” ” 
15 Shares a 99 ” £16 15 0 ” ” 
DO Shares ar ” ” £17 10 O ” ” 
And so on in like proportion, making for every 100 Shares admissions to the value of £35. 


very endeavour will be made by the Directors to render these privileges as available and convenient as possible to the Shareholders consistently 
with the welfare and prosperity of the Company. 

Each season will consist of about 140 nights. 

The Directors have provisionuly secured, on very favourable terms, the use of Covent Garden Theatre for a term of years, commencing the 

‘cond Monday in October next. Myr. Gye has covenanted to allow the amount of his rental to depend on the receipts of the Company instead of 
denwling a fixed rental, an] has further very liberally conssnted to forego, in the first year, a portion of his share of the receipts, in order to provide 
for th» pevliminary expenses incurred by this Company in adopting the liabilities of Shareholders of the English Opera Association joining the Opera 
Compioy. ‘Che amount abanloned by Mr. Gre will be nearly, if not quite, sufficient to defray the preliminary expenses of both the English Opera 
\ssociation and the Opera Company. ‘Thus practically the Opera Company is brought before the public unburdened with any preliminary expenses, 
oudat the same time has secured to itself a very large body of Shareholders. 

‘hs Dircetors will also have the a lvantage of the excellently organised staff of Mr. Gre’s Theatre, who have for so many years worked together 
odor his direction. Mr. Aurrep Me tion will be the Musical Conductor; Mr. WiLuiam Beverty the Scenic Artist; and Mr. Augustus Harris the 
Staue Manager. 

By this arrangement the Diroctors will not only have a Theatre ready in every respect for their occupation, but will also have the use of a large 
unount of Se mery, Properties, aul other materiel, without any outlay on their part. The amount of capital necessary to commence operations will 
herefore b» but small, and the Directors do not at present recommend a larger issue than 6,000 Shares, a considerable number of which have already 
wen subseribed, 

In a commercial point of view th» Directors have every reason to believe that the undertaking will be a great success. Calculations based on the 

verage receipts of foruer undertakings in English Opera and a liberal estimate of expenses have been made; and with a fair regard to the prospect of 
ivererssLatteection which the Compiny hope to offer to the public a very hundsom. dividend may b> expected in addition to the privileges granted to 

‘)» Sharshobklers, whieh it may be observed ave of themselves a return of 174 per cent. on the Call of £2 per Share. A profit dake £10 per night 

vill viel la dividend of 12 per eet. on the capital paid up; the capabilities for seating an audience in Covent Garden Theatre, at English Opera prices, 
wdimit of a protit of twenty times that amount. 


PLP LOM 





Prospectuses and Forms of Application for Shares may be obtained at the Company's Office, 69, Regent Street ; the Solicitors’; the Brokers’ ; 
the Bankers’: and the principal Musicsellers in town and country, to whom application may be made, accompanied by a deposit of 10s. 
per Share, without which no application can be entertained. Should a less number of Shares be allotted than are applied for, the balance 
of the deposit money will be appropriated towards the payment of the allotment call, 
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